
Manon Kelley (I) and 
J. J. North star In the 
science-fiction CD-Rom 
THE GUARDIAN, from 
Atlantic Graphic Images 





Vampir* Vtxana on VIdao 


What a dealt Order your VHS 
copy for just $19.95 plus $3.50 for 
shipping and handling and we'll 
include a full-color 27x41 poster of 
the film, personally autographed by 
stars J.J. North and Theresa Lynn 
(below). Please note that p^ers 
will be shipped folded with video, tf 
you would like your p<^er shipped 
unfolded, separately, in a sturdy 
mailing tube, plese include $3.50 
extra for poster shipping and 
harKfling. You can read all about 
the making of the film in FF Vol 4 
No 2 (see ad back cover), but doni 
take our word for it, rent a copy at 
your local video store before you 
decide to add It to your collection. 
Order now while supplies lasti 
Free 27x41 Potter Autographed 
by J J. North and Theresa 
Lynn with Each Video Orderl 



Va Va Voocnl 

At last, the full stories of the most 
colorful, sexy and provocative 
women of the Fabulous Fifties are 
spectacularly tdd. Their fantasy- 
inspiring beauty and sizzling allure 
helped fuel the imaginations of 
generations of starry-eyed 
admirers. Now. with the help of in- 
depth interviews and more than 200 
photos, the truth is revealed. $17.95 



BEST-SELLING MOVIE COLLECTIBLES 



Lasting Images 

Lasting Images Price Guide to 
Adult Entertainment & Fantasy Art 
Pinup Cards Is a 60-page 8 1/2' x 
1 1 ' full-color, uncensored guide to 
trading cards on models, actresses, 
strippers etc. Over 100 sets are fully 
described with 6 promo cards 
including an exclusive Amber Lynn 
Hustler card. Over 350 color 
photos, contains nudity. $14.95 


Attack of the 60 Ft Centerfold 
Trading Cards— Movie Edition 

Relive the entire movie, in the first trading card set based on a B- 
Moviel 48 full-color trading cards in a snap-tight case. $18.95 
Minified Edition 

Big cards for the big girlsl A nine-card set featuring 4*x6' photos different 
from movie edition. Unsigned. $12.95. Autographed by JJ. North $19.95. 

Uncut Magnified Edition 

Uncut card sheet Only 100 numbered and signed sheets by JJ. North 
available. Sheet measures 19* vride by 26* across. Ships Hat. Adults only, 
contains nudity. $100.00 plus $5.00 s&h 



The James Bond ulna 

Available once again In the U.S., 
this oversize volume by Graham 
Rye Is the first to present a 
collection of the most gorgeous 
photos ever seen of the 
extraordinary women who grace 
the world of 007. This definitive 
portfolio has been ei^ianded and 
updated to include the women of 
GOLDENEYE. $30.00 



Lorlasa McComas 
Adult Motion Card 
*8' movie star Lorissa McComas 
(above) ships in color right before 
your eyesi No special viewer 
needed. Special printing techniques 
allow you to see Lorissa move! 
Motion picture is sharp, not blurry. 
Back of 3 1/2'xS' card contains a 
photo, bk) and fan club Info. Adults 
only. Contains nudity. $16.00 


FACTS 


«»*»* ■«> »».. 

Bare Facte Video Gulde1996 Ed. 

If your favorite actor or actress 
has done a nude scene and it’s 
available on video tape, you will 
probably find it listed in this book 
by Craig Hosoda. Each nude 
scene is complete with a brief de- 
scription on what is uncovered and 
a rating on how “good" the scene 
is. A unique reference guide to PG 
and R rated nudity. $19.95 



Domlnatrix • Trading Cards 
Twenty-four full-coior trading 
cards contain scenes ot Discipline, 
Whipping and more. Features B- 
movie actresses: Ava Cadell, 
Carolyn Taye-Loren. Mandy Leigh 
plus professiortal Mistresses from 
Philadelphia. Set comes with an 
order card to buy a personalized 
8x1 0 color photo of your favorite 
Mistress. Contains nudity. $14.95 



Julie Strain: It's Only Art If It's 
Well Hung 

Julie Stiain, 1993 Penthouse Pet 
of the Year and lining B-Movie 
Queen is virtually unreSTBAINed in 
her new bCK4<. Holtywood's best 
photographers feature the Amazon 
beauty in over 90 pages of honer- 
than-hol pictorials! Available un- 
8igr>ed for $24,95 or autographed 
for $39.00. Must be 1 8 to order. 



Snow Bunnies - Trading Cards 
Twenty-four full-cotor hading 
cards featuring your favorite B- 
nwvie achesses: J.J. North, 
Theresa Lynn. Ava Cadell, Mandy 
Leigh, Lorissa McComas anti more 
in sexy winter posesi Set comes 
with an order card to buy a 
personalized 8x10 color photo of 
your favorite Srtow Bunny. Adults 
only, contains nudity. $14.95 


Unnea Quigley's Horror 
Workout Video 

Cinema Home Video presents 
racy outtakes of the world's pre- 
miere "scream queen," blended 
with LInnea's personal home 
movies. Zombiecise with Linnsa as 
she bumps and grinds her way 
through 60 minutes of lunatic may- 
hem. In VHS and color. Must be 1 8 
to order. $10.00 



The X-Rated Videotape Guide 
VolV 

By Patrick Riley and Prome- 
theus. Vet V includes movie sum- 
maries of adult tapes released up 
to 1 995. $21 .95 Also available. Vol 
IV covering through1994 $19.95: 
Vol III covering through1992 
$18.95: Vol II covering through 
1991 $18.95: and Vol I covering 
1970-1985. $18.95 


1996 Elvira Calendar 
Attention all midnight movie 
fans! Once again your favorite 
Mistress of the Dark is back in the 
all-new full-color calendar for 
1 996 by Landmark. Don't miss 
your opportunity to own this 
beautiful 12'x12* calendar 
featuring Elvira in a diffwent 
provocative pose for every month 
of the year. $10.99 


ORDER TOLL FREE BY PHONE, 1-800-798-6515 OR USE ORDER FORM, SEE PAGE 61 






VOLUME 4 NUMBER 7 

Tm concluding this issue as a snow 
blizzard ravages the city. We're burdened 
with a power blackout, so there's time for 
reflection. Flashback to 1995: the abrupt 
death of my big brother, Rick Neff, 
prompts a mood of melancholy....lt's likely 
April, '95‘s dinner with Michelle Bauer 
(chronicled in FF 4:2) may be the final 
time we break bread together; she 
confirmed her screen retirement over 
cocktails. Michelle's comic charisma and 
sensuous splendor, an incendiary match 
in her low-budget Aims, could have 
rescued SHOWGIRLS. Denied more 
mainstream roles, she’s Hollywood's 
missed opportunity...And '95 was the year 
that I was saddled with the vexatious 
Venalla de Ville, the nightclub canary- 
tumed-‘'writer.'’ If anyone cares {and. 
Inexplicably, too many readers actually 
do), she'll be back next issue. 

But 1995 offered Its share of pleasan- 
tries. . . there was the introduction to 
assistant editor Catherine (Katie) Carson, 
who not only turned FF into a multimedia 
publication but wields a technological 
aptitude thafs expanded annued production 
from four to eight issues (Katie utilizes the 
Web, FAXes, and modems for commun- 
ication; me, I still use smoke signals). 

Other '95 highlights; FF serving as a sort of 
“central casting” for various films.. .landing 
actress/Writer/Heavy Metal icon Julie Strain 
as a staffer.. .chewing the fat with producer 
Roger Corman, one of my boyhood 
idols.. .Film festivals, including '96 
retrospects convening in Rio and Paris, not 
only acknowledging a direct link with FF 
but inviting our actress-v/riters as 
spokespersons. Rnally, we’re ovenvorked, 
but '96 may be the year we may finally turn 
monthly! 

We welcome your input on this special 
issue's CD theme; hopefully, producers 
will scotch direct-to-video fodder and in- 
vest in this interactive medium. Not unlike 
yesteryear's B-films, adventure games 
may prove an effective launching pad for 
prospective femmes fatales. 

Next ish, interviews with the female sci- 
fi icons of the '90s: Natasha Henstridge 
(SPECIES), Pamela Anderson Lee (BARB 
WIRE), etc...Later, Rick! 

Bill George 


The Luscious Ladies of Horror, Fantasy & Science Fiction 



Page 36 


•'li 


Page 43 



Page 6 


8 The warrior goddess 

The former “juvenile” was later stereotyped as a “sex kitten.” But 
Athena Massey, heir to Sybil Danning’s “action empress” handle, 
approaches erotic thrillers with caution. /Article by Douglas Eby 

14 Satan, sequels & sex appeal 

Reprising her role as Satan’s squeeze in NIGHT OF THE DEMONS 
III, the actress recounts experiences with Nine Inch Nails, maggots, 
sensuality and censorship. /Article by Amelia Kinkade 

18 Sean YOUNG 

Snubbing a hostile press. Young has the last laugh; recent roles 
spoof her legion of femmes stales. Reflections on Hollywood’s 
bureaucracy & practical filmmaking. / Article by Dan Scapperotti 

24 ANNETTE OTOOLE 

Her career has encompassed “alien” close encounters; liaisons 
with Superman, Stephen King's harlequin from Hell, and a catfight 
with Nastassja Kinski’s feline femme. / Article by Dan Scapperotti 

32 THE SIRENS OF CD-ROM 

A-stars and starlets have defected from movies to interactive CD; is 
this medium a platform for the future of B-movies? Your choice — 
passive voyeur or active participant? /Article by Dennis Fischer 

36 CYBERGODDESS, MANON KELLEY 

Canada’s sexiest export prefers sophisticated CD roles over B- 
movie stereotype. The outspoken actress ponders low-budgets 
and Linda Florentine. / Article by Bruce G. Hallenbeck 

43 CD-ROM’S PATRON SAINT 

Mesmerizing as a MIFIAGE, scintillating in the literal flesh- 
crawler, SKIN; this sexy CD-diva (wearing multiple hats) really 
shows her stuff behind the camera. /Article by Dennis Fischer 

46 Spicing up barb wire 

Queried about Pamela Anderson, or her personal life, Victoria 
Rowell shoots from the hip; the movie & soap star’s recollections 
of Eddie Murphy and Jim Carrey. I Article by Michael Beeler 

51 EROTIC CONFESSIONS 

Sales of erotic thrillers are declining on the video market; starlets 
turn to TV for a rebirth of R-rated entertainment. Their refuge: 
HBO’s series for Genereration X. /Article by Michael Beeler 
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Turning the page 

ON “CENTERFOLD” 

Thanks to your magazine, 
I’ve been keeping abreast of 
J.J. North’s movies and CD- 
ROMs Keep us posted 
What’s been shaking with the 
sensuous supporting cast of 
North’s comedy, ATTACK OF 
THE 60 FOOT CENTER- 
FOLD — specifically, Raelyn 
Saalman (FF 4:3) and Tammy 
Parks? 

Martin Geisler 
Yarmouth, England 

[Here’s a twist; A couple of 
months ago, Saalman and 
Parks were cast in separate 
episodes of EROTIC CON- 
FESSIONS (page 51). But 
Saalman has subsequently 
vowed “to steer clear of as- 
signments stamped with 
T&A. I have enough confi- 
dence in myself to aspire to 
serious acting roles. ..and, 
more important, I have a 
young daughter to answer to. 
I’ve enrolled in the School of 
Radio Broadcasting, and I’ll 
be pursuing a multimedia ca- 
reer”. ..Parks has temporarily 
exempted herself from acting 
assignments to “relocate in 
New York. I’ve made plenty of 
erotic thrillers in Holly- 
wood— MIDNIGHT TEASE 
II, VIRTUAL DESIRE, you- 
name-it — but I wanted a 
change of pace and genre. Not 
long after I landed in the Big 
Apple, I was asked to model 
for covers that’ll illustrate ro- 
mantic novels. I’m also collab- 
orating with photographer 
Gary Miller on a weird, 
whacky cookbook called 
Human Soup; I’m one of the 
main ingredients. Bon ap- 
petit! Next month [February, 
’96], I’ll be making a film in 
Hawaii, a CD-adventure 
game in L.A. and a guest ap- 
pearance on BAYWATCH. In 
the meantime. I’m actually 
enjoying my first Manhattan 
blizzard.”.. Finally, Ms. 
North, whose film and CD- 
work is documented on pages 
38 and 62, charted a travel 
route that’s the complete oppo- 
site of Ms. Parks’ pilgrimage; 
flying from New York to L.A., 
North is currently shooting “a 
series of infomercials, and I’m 
negotiating a science-fiction 
project with Full Moon. I'm 
glad to be here in Holly- 


wood — I hate blizzards.’^ 

In search of sybil, 

PART in 

Loved FF 4:5, primarily 
devoted to the “fatal 
femmes” of the James 
Bond cinema. My congrat- 
ulations to writer Steven 
Jay Rubin for an exhaus- 
tive retrospect. Rubin’s 
books, including his Bond 
encyclopedia and behind- 
the-scenes chronicles, have 
been indispensable to 007 
addicts (I’m one of ‘em). 

I hope that you print 
more theme-oriented is- 
sues that similarly show a 
flair for fe mm e roles. 

Only one draw- 
back: Weren’t you going 
to print some sort of up- 
date on Sybil Banning? I 
Once again, you’ve left us 
on a cliffhanger Earlier I 
this year [FF 4:2], you as- 
sociated Sybil’s recent 
marriage with her proba- 
ble retirement. But, more re- 
cently, you’ve claimed she’s on 
the comeback trail. So will 
Sybil be back in front of the 
cameras — or not? Though I 
regret that Sybil has volun- 
tarily pulled a “vanishing 
act,” I’m elated that FF staffer 
Julie Strain — a deliciously 
comedic scribe — is filling the 
void of a “sexy but steely” 
heroine. 

Russell Young 
New York City, New York 

[OK, here’s the facts: Sybil 
Danning has, indeed, made a 
comeback. But she’s likely not 
to be in front of a movie cam- 
era — at least, not in the near 
future. “Sybil is setting up a 
production company at 
Paramount,” a spokesman of- 
ficially declared on January 
9, 1996. “Producer Frank Yab- 
lans is her co-chairman. As 
president of the company, 
Sybil is developing some big- 
budget projects. She isn’t fo- 
cusing on a particular genre — 
just something that would 
make a lot of money. At the 
present, she’s less interested in 
acting and more occupied 
with being creative. She’ll 
soon be contacting FF, regard- 
ing her abdication as 'Queen 
of the Action Thrillers’ and 
her new executive role which 
she’s tackling with equal 



That other 60 FOOT CENTERFOLD, 
Tammy Paries, bouyant in BAYWATCH. 

strength.”] 

Portrait of jenny 

Really like the FF mix of 
A-actresses (Selma Hayek, 
Diane Lane, Lucy Lawless, 
Nicole Kidman, etc.) and up- 
graded B-celebrities. I partic- 
ularly admire the bigger 
names, because they have no 
qualms about sharing space 
with aspirant Hayeks and 
Kidmans; I salute this ab- 
stention from h 5 rpocrisy. After 
all, most of today’s estab- 
lished actresses used B-fllms 
as a springboard. 

Congratulations to assis- 
tant editor Catherine Carson 
for her meticulously re- 
searched article and interview 
with Barbara Leigh [FF 4:3]. 
One question: Leigh was cast 
in a Golden Turkey Award 
Winner called MISTRESS 
OF THE APES, though a 
gorgeous blonde, named 
Jenny Neumann, played the 
title role. Whatever happened 
to this engaging, blonde star- 
let? Haven’t I seen her in oth- 
er campy films? 

Michael Bellamy 
Orange, Cedifomia 

[Film researchist Dave 
Grubka did some homework 
for you: “Jenny Neumann de- 
buted in a 1970 telefilm, THE 
GIRL IN THE EMPTY 


GRAVE; in addition to 
MISTRESS OF THE 
APES, she was highly visi- 
ble in HELL NIGHT (as 
Linda Blair’s pledge mis- 
tress who literally loses her 
head over a sorority initia- 
tion) and NIGHTMARES, 
the latter an Australian- 
produced horror obscurity 
that was later released as 
STAGE FRIGHT Neu- 
mann was apparently criti- 
cal to the sale of SWIM 
TEAM (1979); her bikini- 
clad physique saturated ads 
for the sophomoric 'beach 
blanket’ burlesque, which 
reunited ANIMAL HOUSE 
alumnae Stephen Furst and 
James Daughton. Playing 
minor roles in A-movies, 
Neumann wrapped her ca- 
reer with 1985’s low-budget 
STITCHES, a med school 
(‘Let’s play doctor’) melee. 
TV credits include CHAR- 
LETS ANGELS, FANTA- 
SY ISLAND, VEGAS, and 
a pivotal role in V (THE 
MINISERIES) as an alien who 
assists machismo Marc Singer 
by slipping out of her ward- 
robe. Trust me, Neumann has 
absolutely no desire to renew 
her acting career. Currently 
living in Los Angeles with her 
husband, Neumann, a writer 
for Christian publications, is 
working on a novel. Her part- 
ing words to me: ‘No inter- 
views."”] 

Fan clubs 

Send self-addressed and 
stamped envelopes. 

Candace Camille Bender: 
P.O. Box 341489, Los Angeles 
California 90034. 

Manon Kelley: P.O. Box 
3032, Weehawken, New 
Jersey 07808. 

Barbara Leigh: P.O. Box 
246, Los Angeles, California 
90078-0246. 

Shiela Lussier: P.O. Box 
701, Van Nuys, California 
91408. 

Lorissa McComas: P.O. Box 
55416, Valencia, California 
91385. 

J.J. North: P.O. Box 946, 
Jackson, New Jersey 08527 
Samora Saint: 23852 
Pacific Coast Highway, Suite 
429, Malibu, CA 90265. 
Tammy Parks: 217 East 
70th Street, P.O. Box 1433, 
New York, New York 10021. 
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The goal of the CD game?' 
“Help Dana Plato rescue five 
teenagers by trapping their vampir- 
ic predators as they roam through- 
out a house of horrors in search of 
fresh blood." Intended as "a spoof of 
teens-in-trouble 'B'-movies," NIGHT 
TRAP was pilloried by "self-appoint- 
ed arbiters of justice," aka Congres- 
sional members, most conspicuous- 
ly Democratic senators who — 
though admitting they never sam- 
pled NIGHT TRAP— described the 
interactive game as “filth. ..sick and 
disgusting. ..ifs an effort to trap and 
kill women. ..shame on the people 
who produce that trash.” Even Bob 
Keeshan, TVs “Captain Kangaroo," 
joined the bandwagon of partisan 
parasites who exploited NIGHT 
TRAP as a political hand grenade. 
The distributors trimmed one scene 
to circumvent a ban. Never mind 
that the “offensive” footage was a 
patently campy death scene; Toys- 
R-Us and other chains still declined 
to stock the game. 

Well, Digital Pictures has reis- 
sued “the uncensored, original di- 
rector's cut” of NIGHT TRAP for 
PC. And the controversy has hardly 
faded; ironically pegged as the cat- 
alyst for a “video game ratings sys- 
tem," NIGHT TRAP has been 
branded with an “M; Ages 1 7+” (the 
equivalent of of the MPAA's NC- 
17). Michelle Jordan, vice president 
of Digital's Corporate Communica- 
tions, is bemused by all of the vilifi- 
cation: “Basically, NIGHT TRAP is 
just a parody of vampire movies 
from the ’50s and ’60s. You, the 
player, are employed to protect 
some college kids from vampires- 
in-training. It’s so campy that, if it 
were a movie, it would be rated PG- 
1 3. A few years ago it was thrown to 
the wolves by Senate requests. But 
we brought it back with seven min- 
utes of additional video, including 
the story behind the Senate hear- 
ings and actual footage from the 
hearings. Among other things, there 
were reports that the game had 
scenes of women hanging from 
meathooksl! I'd give anyone a mil- 
lion dollars if they could find women 
hanging from meathooks in NIGHT 
TRAP. 

This game was actually the first 
to have full-motion video, and 
maybe that's why people imagined 
it was so strong. Of course, Dana 
Plato was in it and she's no 
stranger to controversy, herself. But 
she isn't even nude in it, she wears 
a spaghetti-strap nightgown!” 

In the event regional retailers 
have sustained the ban, you may 


order the game direct from Digital: 
1 825 South Grant Street, San Ma- 
teo, CA-94402. By the way, con- 
trary to the Senatorial “testimony," 
NIGHT TRAP contains absolutely 
no scenes of rape or sexual as- 
sault. 

•Bared midriff, abbreviated fish- 
net & leather togs, nine-inch metal- 
lic nails. Cast as sexy Dominatrix, 
actress Rosanne Tassone hardly 
compromises on her CD’s title, EX- 
PECT NO MERCY. As one of the in- 
teractive adventure’s assassins, 
Tassone approximates a combined 
flair for Tae Kwon Do and Wushu: 
but her fatal femme’s more clinical 
demonstrations of violence have 
contributed to the game’s “PG-17+” 
rating. “EXPECT NO MERCY is 
adapted from the Film One movie 
with the same title,” explains pro- 
ducer Robert Faucher. “It takes 
place at the Virtual Arts Fighting 
Academy, where assassins are 
trained to kill. The Federal Security 
Bureau is sent in to infiltrate the 
Academy, and that’s the gist of the 
plot. 

“Dominatrix is one of the Acade- 
my's virtual characters; she dishes 
out pain and really enjoys it. The 
woman is capable of swirling her 
head around while a stiletto pops- 
out of her ponytail. She decapitates 
men and — afterwards — pulls out 
their intestines! She's a regular girl- 
next-door.” If you'd like to stroll 
down her neighborhood, write Mi- 
croforum for ordering info: 1 Wood- 
borough Avenue, Toronto, Ontario, 
Canada M6M 5A1 Warning: the 
game's opulent but graphic packag- 
ing may be offensive to some audi- 
ences. 

•Julie Strain, cast as a certain 
Beverly Hills madam, has turned 
HEIDI’S HOUSE into a hot proper- 
ty. The behind-the-scenes transi- 
tions, chronicled in FF 5:1 (Strain 
replacing Paula Barbieri as “Heidi”), 


have been entrenched in the media 
limelight. So, is a sequel in the 
works? “Absolutely.i" exclaims Jerry 
Brown, the game’s publicist. “HEI- 
DI’S WORLD will be shot in Febru- 
ary for a May/June release. It’s a 
continuation of Part I, but with more 
games. And Part III is already in 
preparation. Julie Strain, of course, 
will encore as Heidi in both sequels. 
Matter of fact, I have no doubt that 
Julie will reprise the role in a ru- 
mored movie adaptation of the 
games.” Prospective players who 
wanna check into Heidi’s pad are 
advised to call 600-321-4420 (Ext. 
61) for ordering information. 

Mail c/o HEIDI'S HOUSE: 
Readers, who purchased the game 
after reading our preview, have in- 
undated us with inquiries regarding 
HEIDI’S cast of hardbodies. The 
two questions that most often pre- 
vail — 

Q: Where can I spot FF center- 
fold [4:5] Ashlie Rhey in the game? 

A: Ms. Rhey, clad in a light-col- 
ored teddy, is prominent in her own 
boudoir scene. She's also highly 
visible in the game’s fade-out, 
specifically the menage-a-trois 
scene with Julie Strain and Amy 
Rochelle. 

Q: Please identify the bikini-clad 
beauty who dances in the game’s 
'wraparound' scenes: has she ap- 
peared in movies? 

A: The beguiling brunette is 
Kristen Knittles (see page 40). a 
Miss Hooters contest winner. Pro- 
fessing to be a law student and an 
ordained minister, Ms. Knittles also 
danced in SHOWGIRLS. 

•Take 2’s spin on Jack the RIP- 
PER drew a grade-A cast: Christo- 
pher Walken, Burgess Meredith, 
Ossie Davis and Tahnee Welch — 
not to mention the reunited vets of 
RAIDERS OF THE LOST ARK, 
Karen Allen and John Rhys-Davies. 
So are we talkin’ about a theatrical 


So which one — Karen Allen or David Patrick Kelly — Is the slasher? A quartet of 
popular actors are unveiled as the RIPPER in the game’s optional endings. 


EXPECT NO MERCY from Rosanne 
Tassone; her Dominatrix earned the 
Interactive game a PG-17+ rating. 


sleeper, maybe a miniseries? Nope, 
we’re talkin’ CD-ROM interactive 
adventure. Take 2 is no slouch at 
assembling sterling casts; their '94 
release, HELL, recruited the likes of 
Dennis Hopper, Stephanie Seymour 
and Grace Jones. But how the hell 
did Take 2 manage such a casting 
coup for RIPPER? "It wasn’t easy," 
relates Lance Seymour, marketing 
and publicity vice president. “It 
helped that the budget for this pro- 
ject was over $4 million. John Rhys- 
Davies was easy to get; he’s one of 
the few actors around who gives 
credit to CD-ROM. He likes to be in 
on the ground floor of a new tech- 
and he’s been In the WING 
ANDER series. He’s very 
prominent in CD-ROM. 

“Walken was difficult 
to get. We had to offer 
him the right dollar 
amount, and then he was 
very finicky on the script. 
He wouldn’t commit him- 
self to the project until he 
got somebody from Hol- 
lywood to tinker with the 
script. I can’t give you the 
name, but he got some- 
continued on page 62 
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A behind-the-scenes shot from BIKINI HOTEL: Tina Desiree Berg, who co-stars with 
Julie Strain and J.J. North, exercises her sovereignty as the film’s associate producer. 


Yes, there’s life after 
SHOWGIRLS. ..at least for 
supporting player Gina Ger- 
shon. Her direct-to-video 
programmer, BEST OF THE 
BEST Ilf — another serving of 
martial arts mayhem, pro- 
duced pre-SHOWGIRLS — 
has recently debuted on 
rental shelves; Gershon 
steals the action from star/di- 
rector Phillip Rhee with no 
more friction than a swivel of 
her hips. Last year, the ac- 
tress was cast in BOUND, a 
thriller that marks the direct- 
ing debut of ASSASSINS 
screenwriters Larry and 
Andy Wachowski (I’m certain 
the Wachowskis won’t deny 
the rumor that they’re broth- 
ers); Gershon and Jennifer 
nily play lovers who hatch a 
$2 million heist. Scheduled 
release; fall, '96. Finally, as 
the star of Morgan Creek’s 
ORIGINAL SIN, Gershon is 
heir to a role that may have 
been originally tailored for 
Sharon Stone. No surprise; the 
script was penned by BASIC IN- 
STINCT/SHOWGIRLS screenwriter 
Joe Eszterhas. 

• Neither saved by the bell or 
bad reviews, Elizabeth Berkeley — 
who was supposed to be SHOW- 
GIRLS’ showstopper— is no longer 
a CAA client. Conflicting stories, 
here; as a result of her “unrealistic 
career goals," Berkeley either re- 
signed from — or was abandoned 
by — the prestigious agency. But 
critical pans haven’t prevented 
Concorde-New Horizons from capi- 
talizing on the notoriety; the compa- 
ny is releasing WHITE WOLVES 11, 
a sequel to 1993's wilderness dra- 
ma, which Berkeley made prior to 
SHOWGIRLS. Incidentally, count- 
ing out a future for Berkeley may be 
something of a very premature bur- 
ial. Back in '76, critics hooted KING 
KONG newcomer Jessica Lange 
back into anonymity; resurfacing in 
1982, she was nominated for two 
Oscars (Best Actress and Best 
Supporting Actress). 

• Bottom line; Has the failure of 
SHOWGIRLS soured Hollywood on 
strippers? “I certainly don’t think 
so," opines Tammy Parks, who has 
performed bump n’ grind routines 
for films (MIDNIGHT TEASE II) and 
interactive CD-ROM games (HOL- 
LYWOOD BODY DOUBLE). “I think 
the real litmus test will be the boxof- 
fice gross for Demi Moore’s 
STRIPTEASE. Strippers are indis- 
pensable to B-films because they 


very conveniently — and inexpen- 
sively— fill the T&A quota. But strip- 
pers are becoming equally more 
common in studio product, hopeful- 
ly more as personalities than 
clothes dispensers. I've heard a lot 
of positive feedback about Mimi 
Craven’s stripper in LAST 
DANCE — Mimi may even steal the 
film from Sharon Stone!" 

•Playing multiple roles in Shan- 
non Tweed’s sexy sci-fi thriller, 
ELECTRA, Lara Daans offers her 
own slant on burlesque. “I open the 
film as a stripper,” smiles Daans. “I 
choreographed my strip number 
and, since it actually starts the film, 

I knew it had to be hot. Judging 
from the previews, I’m confident 
that I’ve succeeded. I put myself in- 
to the character bot— still! — you’re 
in front of all these people whom 
you just met that day. The way it 
was filmed. I’m stripping but not 
really taking anything off — never- 
theless, it’s the sexiest thing I've 
done to date.” Currently shooting 
SISTERS OF SIN in Los Angeles, 
Daans has been more often cast in 
productions organized on her na- 
tive turf; in addition to ELECTRA, 
Daans' Canadian credits include 
FIREBALLS, DEVIL DOLLS, 
TRIPLE CROSS and an appear- 
ance with David Cronenberg in 
BOOZECAN. She grimly recounts 
her film debut — opposite Thor, the 
Fabio wannabe of Heavy Metal — in 
a 1 987 Canadian horror clinker 
called ROCK ‘N’ ROLL NIGHT- 


MARE: “It was a nightmare. The 
script was kinda silly, the demon 
characters were so cheaply done — 
and Thor was a bad actor.” 

• Well, the holidays are over 
and, no doubt, you've stuffed your- 
self with a surfeit of Pamela Ander- 
son Lee hyperbole. Waiting in the 
wings is some surefire relief — 
Heather-Elizabeth Parkhurst, the 
ex-Swedish Bikini Teamster who 
has deployed her Shovrtime sitcom, 
SHERMAN OAKS, Into greener 
acres. Parkhurst scored another 
comic bull’s-eye with her Anna 
Nicole Smith impersonation in a 
dark episode of WINGS (the funni- 
est of the ’95-’96 season). Sagely 
avoiding the risk of oversaturation, 
Parkhurst has piqued the interest of 
our readers. Next issue, OK? 

•Slow-dancing into theatres af- 
ter its cable-TV debut. THE LAST 
SEDUCTION prompted critics to 
universally describe Linda Fiorenti- 
no as The ultimate femme fatale"', 
it’s likely that Fiorentino would have 
been nominated for an Oscar, but 
the film’s origin as a “television" 
movie dismissed her qualification. 
The actress was subsequently cast 
in last year’s JADE, an erotic thriller 
written by good ole’ Joe Eszterhas. 
Though inflated with a big budget, 
JADE could have passed as a 
NIGHT EYES sequel; critics and 
the public didn’t buy a B-movie 
dressed in big studio camouflaging 
(even though the “disguise” previ- 
ously worked for BASIC IN- 


STINCT). Happily, Fiorentino 
has reunited with John Dahl, 
her LAST SEDUCTION di- 
rector, for a “sci-fi murder 
mystery” titled UNFORGET- 
TABLE; cast as a scientist, 
Fiorentino develops a drug 
that offers medical examiner 
Ray Uotta an opportunity to 
experience his late wife's 
memories. 

• During the past two 
months, FF staffer Julie 
Strain has even further ex- 
panded her media visibility 
via a profile in Premiere 
magazine and a myriad of 
tabloid shows. Strain is also 
the headliner for a Playboy 
video titied RISING STARS, 
a chronicle of B-Queens and 
ingenues who are establish- 
ing successful careers as 
estimable bombshells. The 
balance of the documentary 
includes — not so ironically— 
torrid profiles on FF center- 
folds Shauna O’Brien (4:3), 
Ashtie Rhey (4:5), et al. 
Monique Parent, a frequent Fatale 
Attraction, also qualified for cover- 
age. Literally embodying her work, 
Strain’s nude physique serves as a 
projection screen for clips from her 
movies (FIT TO KILL. SORCER- 
ESS). 

•Strain recently wrapped SOR- 
CERESS II. Notes producer Jim 
Wynorski, juicy Julie — supported by 
Sandahl Bergman (CONAN THE 
BARBARIAN) and FF centerfold 
(3:3) Julie Smith — "wants to take 
over the world with a male-enslav- 
ing perfume. Strain and her coven 
of veches develop the supernatural 
cosmetic in — where else ? — 
Coventry, California. Mayhem en- 
sues.” Jennifer Behr, “who con- 
tributes to the body (i.e. breast) 
count," was recently cast in the syn- 
dicated EMMANUELLE TV series. 

• De/a-vu? Evidently, Tinsel- 
town has drained its collective idea 
pools. Corporate studios are pur- 
diasing dated B-film property; films 
that were formerly developed as 
cut-rate drive-in filler are being re- 
cycled as expensive remakes. As 
an example, Disney's Hollywood 
Pictures recently bought the rights 
to GONE IN SIXTY SECONDS, a 
critically drubbed 1974 quickie (not- 
ed one critic, “A bunch of cars are 
wrecked faster than you can say 
Hal Needham”). 

Savoy Pictures, which may slip 
into retirement, offers another sam- 
ple of B-incarnation; the company 
continued on page 62 
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Parfchgret, ex-Swedl8h 

sr ^ Bikini Teamster, heats- 

up another season of 
SHERMAN OAKS. Top r. 

Elizabeth Berkeley^ 
career is still taking off. 
R: Supporting Shannon 
TWeed in ELECTRA, 
Lara Daans sweats out 
her role as a stripper. 





Matched against Don 
"The Dragon” Wilson in 
VIRTUAL COMBAT. 
Facing: "As the lead in 
UNDERCOVER, I posed 
for the poster art (r); on 
the actual ad, my foce 
was pasted on a female 
cop's bod y a nd she's 
holding the gun wrong!” 







EX-JUVENILE SIZZLES AS 
“ACTION SIREN.” 


By Douglas Eby 


Starlets are routinely baptized into the B-film 
business with the ritualistic striptease scene. Mak- 
ing her concession to screen nudity, Athena Massey 
summons a presence that contemptuously resists 
codification as T&A; she deploys her bared body as 
power play. Zip vulnerability.... 

Even before they mature into adolescence, girls 
are traditionally christened with sobriquets (“kit- 
ten,” “princess,” etc.) which pigeonhole them into 
the Stepford Wife syndrome. But Massey’s parents. 


now divorced, drew upon a mythical rebel for their 
offspring’s namesake. “Both of my folks have 
claimed credit for calling me Athena,” explains 
Massey. “My mother was fascinated with m^holo- 
gy but she also didn’t realize 
how much similarity I actu- 
ally share with Athena, the 
Greek warrior goddess. 

While growing up, I heard 
the m5dhs about Athena be- 
ing a weaver and a warrior. 

Studying a basic mjdhology 
course in college, I found out 
Athena was known as ‘the 
light-eyed goddess’ — I have 
blue eyes — and that she 
played a flute. I played a 
flute in elementary school 
for three or four years. And 
I’m definitely the warrior 
part — I grew up a little 
tomboy. I even got suspend- 
ed, during my senior year in 
high school, for beating up a 
wrestler; not all girls can 
say that! My sports — street 



“Even when I was Just 
modeling, I was taking 
photography courses at 
Santa Monica Coiiege. 

I^e been fascinated 
with different art forms, 
but thought, as a model 
it would help me do a 
better Job if I knew the 
other side of camera.” 






hockey, boxing, kickbox* 
ing — are not your typical 
girlie games. Fve always 
been quite the little fighter.” 

Massey admits that prior 
to last year’s VIRTUAL 
COMBAT, “I had no martial 
arts experience. It all start- 
ed when A-Pix cast me in 
that film opposite Don ‘The 
Dragon’ Wilson. I met with 
the fight coordinator and I 
caught on really quickly be- 
cause I’m athletic, especial- 
ly in the more masculine 
sports. The training was a 
great workout for me and, 
as a woman, 1 think it’s 
great self-defense. I had 
such an adrenedine rush out 
of it that, after I finished the 
film, I immediately went to 
a health club and signed-up 
for kickboxing lessons. I 
studied religiously for a few 
months, then I landed an- 
other role in CYBER- 
TRACKER 2 where, again, I 
was doing my own stunts 
and I just loved it. After 
that, other projects came 
along that required other 
training. I like to do a lot of 
research, and I train my 
body according to what my 
next job is. For one of those 
subsequent roles, I didn’t 
eat for five days; I had to get 
into looking like I’d been 
starving.” 

Lest anyone think that 
Massey is locking herself in- 
to an “action” stereotype, 
think again; her forthcom- 
ing project is decidedly more 
classical. “I’m doing OTH- 
ELLO AND DESDEMO- 
NA,” smiles Massey. “It’s not 
a physical role but I like a 
variety of different things, 
anyway. It’s a smaller role. 
I’m cast as Desdemona’s 
handmaiden, but I’m excit- 
ed about it because it’ll give 
me more free time to really 
observe everything going on 
with the production. I find it 
very fascinating to learn 


of the company’s produc- 
tions, her sexy photo ren- 
derings have kindled a p.r. 
maelstrom. So whatever 
galvanized her fledgling 
celebrity? “Modeling,” Mas- 
sey replies. “When I decided 
I wanted to be an actress, I 
started with print work. 
Even when I was just mod- 
eling, 1 was taking photog- 
raphy courses at Santa 
Monica College. I’ve always 


both sides. 

“It’s my first crack at 
Shakespeare. I auditioned 
five different times for the 
executive producer Each 
time it’s more frustrating; 
there’s more anxiety, stress, 
pressure. In preparation, I 
worked several times with a 
dialect coach. I also rented 
HAMLET and watched 
Glenn Close a lot. To famil- 
iarize myself with the peri- 
od accent, I rented probably 
six other videos including 
Orson Welles’ production of 
OTHELLO. Last night, I 
was reading out loud in an 
English accent to practice.” 

Off-screen, Massey will 
play the role of tourist 
among the film’s Irish loca- 
tions: “I’ve heard that coun- 
try is magical. It’s the fur- 
thest I’ve had to trek for a 
job but I love to travel. I’m 
taking my hiking boots. I 
love castles, cathedrals, old 
churches. I’d like to live in a 
little castle — a moat, with a 
couple of alligators, and a 
big weeping willow with a 
tire swing.” 

It appears that A-Pix En- 
tertainment is grooming 
Massey as their personal 
headliner; topbilled in two 


"Prom UNDERCOVER, I learned what an erotic thriller meant and ail the thirtga 
that look horrible in a love scene. It's not the direction I want my career to take.” 


"Cast opposite Don Wilson in VIRTUAL COMBAT, I quickly caught on to martial 
arts training because I’m athletic, especially in more masculine sports.” 


been fascinated with all dif- 
ferent forms of art, but I al- 
so thought — as a model — it 
would help me to do a better 
job if I knew the other side 
of the camera. I love to learn 
things, just like I’m doing 
now with acting. When I 
was working on RED SHOE 
DIARIES, Zalman King told 
me I could come to the set 
and be an apprentice. He in- 
vited me to learn about di- 
recting. I said, ‘I love to!’ 
that I just wanted to watch 
what directors do and get 
inside of their heads. I knew 
it would help me as an ac- 
tress. 

“Working on a film is the 
same as when I played soft- 
ball when I was younger; I 
learned all the positions, 
learned infield and out- 
field — everything! — and 
then found the one where I 
was strongest. In terms of 
filmmeiking, I’m still a baby. 
My first feature, I think, 
was OUT FOR JUSTICE 
[1991] with Steven Seagal. 
It was just one scene, but I 
was just happy to be on the 
set for two weeks. It paid for 


ATHENA MASSEY 

<<Sick of juvenile roles, I was determined to be 
seen as a woman. So I entered a casting office 
wearily a low-cut top and short skirt. Result? I 
was constantly caM for sex kitten leads!” 
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“In softball, not unlike film, I found the position 
where I was strongest As an apprentice on 
RED SHOE DIARIES, 1 got Inside the director’s 
head. In terms of filmmaking. I’m still a baby.” 


my SAG card, which I could- 
n’t have afforded, and I got 
to be in a major film; be- 
sides, it was another learn- 
ing experience. But, as with 
most small roles, most of my 
screen time ended up on the 
cutting room floor.” 

Cast in A-Pix’s UNDER- 
COVER as a cop, Massey 
was treated to a plum role. 
But, as the poster and car- 
ton art validates, the ac- 
tress flashed more than her 
badge: “Up until then, I had 
been playing characters 
that were sweet, innocent, 
naive — the cheerleader, the 
girl-next-door. Nudity was 
something that had never 
even entered-in as far as au- 
ditions or anything; after 
all, I was playing juvenile 
parts and nudity was ex- 
pected of leading ladies. I 
complained to management, 
‘I’m tired of talking with my 
voice much higher, and 
putting little pigtails in my 


hair and spending all day 
with 14-year-olds, blah, 
blah, blah. I want to go out 
as a leading ladyl’And they 
kept saying, ‘No, no, you’re 
an ingenue and it’s best you 
play as young as possible 
until you get older.’ 

“I was so determined to 
be seen as a woman, I final- 
ly brought pictures of me in 
sexy dresses: ‘Look, I have a 
woman’s body and a wom- 
an’s voice — send me out on 
auditions as a woman.’ So 
upon switching agencies — 
and this is probably my 
fault — I walked into the of- 
fice wearing the lowest top 
and shortest skirt I could 
get. I was ballsy and strong. 
As a result, I was constantly 
sent out as the mistress and 
the sex kitten. 1 thought, 
‘Oh no, what did I do? I 
went from one extreme to 
the next!’ Now, I’m trying to 
do a variety of roles to avoid 
being stereotyped.” 


UNDERCOVER was de- 
scribed to Massey as an 
erotic thriller; but the thes- 
pian was completely unfa- 
miliar with the genre: “I 
learned what an erotic 
thriller meant, and I 
learned all the things that 
looked horrible in a love 
scene. And I learned there 
are a lot more questions I 
should definitely ask prior 
to committing to a project. 
Since then, I have been of- 
fered several erotic thrillers 
which I passed on. That’s 
not the direction I want to 
go in. Had I known every- 
thing I know now, I most 
likely would not have done 
it. 

‘1 think it’s more difficult 
for a woman, than a man, to 
do a film like that and not 
get stereotyped. I love roles 
where the woman is strong, 
where she’s independent. I 
don’t have any problem with 
nudity. To me, it’s beautiful 


when it’s shot beautifully 
and tastefully. We’re born 
that way. But one person’s 
interpretation of ‘beautiful’ 
can be totally different from 
someone else’s. I thought 
SLIVER and 9 1/2 WEEKS 
were sexy and erotic, and I 
would have done either of 
those films. I just think it’s 
harder, within a lower bud- 
get film, for it to be as beau- 
tiful because you’re up 
against time and budget re- 
straints — so many things 
that affect the quality when 
you don’t have the money.” 

As we examine UNDER- 
COVER’s campaign, blitzed 
with pictures of Massey as a 
brassiere-clad bailiff, the ac- 
tress detours past the lin- 
gerie and again anchors in 
machismo territory “The 
.38 Special you see me hold- 
ing on the video box cover is 
my personal gun. I do go to 
target practice, I have a cer- 
tificate from Paxton Quig- 
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ATHENA MASSEY 

u\’w passed on some erotic thrillers. It’s hard 
for a low budget film to be as beautiful as 9 1/2 
WEEKS; you’re competing with time & financial 
constraints. I prefer women of strength.” 


ley. Fve shot .22, 9mm, .357 
Magnum, .38 Special, .45 — 
I’ve even shot a Desert Ea- 
gle, the Israeli military 
weapon you have to hold 
with both hands. It’s the 
largest handgun and I 
wanted to shoot it just for 
the experience. There are so 
many times when a movie’s 
advertising — a billboard or 
even video box art — con- 
trives for a woman to be 
holding a gun. But she obvi- 
ously hasn’t been taught 
how to hold a gun. And I 
think, ‘Wasn’t she disci- 
plined, on the set, how to 
navigate a weapon?’ For ex- 
ample, in the UNDERCOV- 
ER flier, there’s a shot of me 
holding a gun and you can 
see my finger is not on the 
trigger. Never put your fin- 
ger on the trigger until 
you’re ready to pull it, that’s 
the first safety rule you’re 
taught. After that photo ses- 
sion, they realized they 
needed a shot of me in a po- 
lice uniform, so they 
dressed-up another girl in a 
uniform and superimposed 
my face on her body. But 
she’s holding the gun wrong, 
and her finger is on the trig- 
ger. I was upset with this 


because it was portraying 
me as a t3rpical woman who 
doesn’t know how to hold a 
gun.” 

There’s a spectrum of 
goals, but — for the present — 
Massey is limiting her scope 
to acting: “I prefer to concen- 
trate on one thing, rather 
than spread myself thin — Td 
rather be great at one thing. 
I was in a RED SHOE DI- 
ARIES that was set in the 
”30s, so I went out and 
bought big band music and 
listened to it for a whole 
month prior to doing the 
show. I think your studying 
should never end. I love act- 
ing, even with all the frus- 
tration and rejection.” 

I switch-off the tape 
recorder a mite too prema- 
turely. Massey reveals that 
she has slipped into another 
medium, specifically Doug 
Kirkland's Body Language 
book, scheduled to debut 
later this year: “It’s a series 
of beautiful nudes that have 
been computer manipulat- 
ed, merging different pic- 
tures. Douglas was wonder- 
ful to work with. It’s a beau- 
tiful piece of work. This is 
an example of the kind of 
nudity I like to do.” □ 


“Had I known then what I know now, I wouldn’t have done UNDERCOVER. 
It’s more difficult for a woman to do a film like that and not get stereotyped.” 
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HI, I’M THE #1 HORROR FEMALE ICON; SO LET’S TALK T-SHIRTS 


By Amelia Kinkade 

“So you want me to play 
Angela.. .AGAim^? The 
man-eating-tiger-bitch-from- 
hell? Now, that’s a stretch.” 

I’ve had a love-hate rela- 
tionship with the NIGHT 
OF THE DEMONS trilogy 
right from the start; love the 
work, hate the effects make- 
up. After wearing a S3rrupy 
application for no less than 
18 hours, the prosthetics 
seem to grow roots and re- 
moving them is about as ef- 
fortless as prying a confes- 
sion from O.J. Simpson. By 
the time I peel off a couple 
layers of gelatinous gumbo, 
my facial skin looks like 
something that can be or- 
dered by the slice. I’ve ha- 
bitually told the effects crew 
to “Skip the skin cream, just 
please pass the pepperoni 
and a shake of parmesan.” 
Medieval makeup aside, I 
made NIGHT OF THE 
DEMONS III because — un- 
like the preceding Blms in 
the series — my “Angela” 
character was afforded more 
screen time in a glamorous 
capacity. Kevin Tenney, a 
dear friend who directed 
yours truly in the first 
NIGHT OF THE DEMONS 
(1988), tailored Part 3’s 
script for me. He conceptu- 
alized a premise about a 
group of derelict kids who 
rob a convenience store. One 
of the vagrants is wounded 
in a shoot-out, so the gulli- 
ble gang blissfully retreats 
to Hull House — the domicile 
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NIGHT OF THE DEMONS 2: “As Angela, the Satanic siren, I sip a cool beverage 
before pouring most of It down my dress— and then I massacre Catholic kids.’’ 


of the damned — and decide 
to take Angela as their 
hostage. Hoo-de-hoo! How 
could I resist? 

My masochistic attach- 
ment to Angela has, admit- 
tedly, been rewarding. 
NIGHT OF THE DEMONS 

11 debuted at Hollywood’s 
Chinese Theatre and earned 
sterling reviews, courtesy of 
director Brian Trenchard 
Smith’s gleeful Aussie wit 
and Steve Johnson’s flaw- 
less but perpetually punish- 
ing effects. I spent the final 
27 hours of that shoot as a 
snake. I’m no sissy, but 
physically rendering the il- 
lusion of a human serpent is 
no Palm Springs party; 
rigidly strapped within a 
hole — sans food, sleep or 
bathroom breaks — my lower 
torso was super-glued to a 
teeter-totter. No less than 

12 hours later, I was taunt- 
ing the crew: ‘"Fifty bucks to 
the first guy who unties meP’ 


The cast and crew of 
NIGHT OF THE DEMONS 
III were predominantly 
Canadian; exempting my- 
self, the Sota effects unit— 
Jerry Macaluso and Roy 
Knyrim — were the only 
Yanks flown to Montreal. 
Every evening, we were 
served an indescribable 
meal of something French. 
The natives and I loved the 
cuisine, but the U.S. techni- 
cians would inevitably 
sneak out to Chez Leo’s for 
cheeseburgers. 

One night, Kraft services 
dished-up some mighty ex- 
otic grub. I asked Roy to 
identify the delicacy. “Moose,” 
he casually replied over a 
smoking platter, “ — those 
are moose meatballs.” I 
backed away from the table: 
‘"Oh my God! We’re eating 
Rudolph?” Roy looked per- 
plexed: “Why, of course not. 
We’re chewing down on 
Bullwinkle.” Hmram, I 


should have been suspicious 
earlier in the evening; ladling 
his concoction in a steaming 
cauldron, the chef vowed — 
in a dead-on vocal imperson- 
ation of Rocky the Flying 
Squirrel — ‘Now here’s some- 
thing you’ll really like!”’ 

The Canadian wilderness 
challenged the night shoots. 
No bathrooms, no heat, no 
running water. It turned out 
the brutal scheduling was 
an initiation rite for many of 
the cast and crew, who had 
to acclimate themselves to 
the constraints of an 18-day 
production. The principal lo- 
cation was mystical but 
somehow mean-spirited. 
The frostbite was matched 
only by the chilly demeanor 
of some actresses who obvi- 
ously weren’t glad to see me. 
Fortunately, I found a warm 
spot working with hair- 
dresser Henri Khouzam, a 
huge, leopard skin-clad cari- 
cature of a Frenchman. He 
could make me laugh when 
everyone else made me cry. 
One night, my evil charac- 
ter’s nemesis, the whole- 
some Holly (Stephanie 
Bauder), made her grand 
exodus from the set. The 
crew was blinded by Band- 
er’s holier-than-thou. Snow 
White virtuosity, which irra- 
diated like a 1500 watt neon 
halo even when the cameras 
weren’t rolling. “She’s tres 
eee-nocent...a goodee-good- 
eee,” howled Henri in his 
thick accent. “It’s a good 
theeeng she left ze room be- 
fore she grew us all back a 
cherry! Haw-Haw!” 

Producer Pieter Kroonen- 
berg was another reason 


I reprised the Angela role 
for a third time. Consider- 
ing his track record — sam- 
ple HOTEL NEW HAMP- 
SHIRE, a 1984 Jodie Foster 
film — I thought Pieter was 
overqualified for a film of 
this genre. Roaming the set 
like a young Beethoven 
shopping for ivories, he 
camouflaged his sharp intel- 
lect behind a veil of humor. 
More about him a bit later. 

Jimmy Kaufman, our be- 
spectacled, mild-mannered 
director, seemed a little out 
of character on a horror 
movie set. He’s the type who 
breaks bell curves in high 
school calculus — ^but is often 
excused to go to the infir- 
mary because he faints at 
the sight of blood in biology 
class. Jimmy wanted to coat 
me in a swarm of maggots 
for an incredible scene 
where worms burst out of 
my gullet. But rather than 

B: "Warmin'-up my kneecaps on the 
frigid set of DEMONS 3.” R: “Honoring 
my native Texas flag: white star, blue 
background, wearing red stripes.” 


MODEL KITS. 




candidly introducing me to 
the scene’s visceral nature, 
he kind of danced around it 
by asking me if I had any 
“weird phobias” about 
worms — or “an3d;hing in the 
larvae category.” Say what? 
C’mon, I was raised in 
Texas; my phylogenetic 
makeup includes a bullshit 
detector with a 50-mile 
range. “Larvae? Don’t you 
mean MAGGOTS? Even I 
heard that maggots will 
bite!” Needless to say, we 
(Jimmy, the maggots and 
me) got off to a rather rick- 
ety start. 

See, I’m accustomed to 
Kevin Tenney’s style of di- 
rection. Kevin offers his ac- 
tors the liberty of running 
wild. If he liked the take, 
he’d holler, “Chock-full o’ 
art!” These days, I’ve heard 
Kevin has modified his 
stamp of approval to 
“Steaming pile o’ art!” 

Picture this: 16 hours of 
torment grinding down to 
5:00 a.m. Crap was glued to 


my face, tubes were squirt- 
ing frigid blood out of stic^ 
armholes and my shivering, 
gummy, worm-laden body 
was pounded by a glacier- 
like rain. My stiletto heels 
were anchored in cold mud, 
and the phony fangs were 
making me nauseous (at 
least I think it was the 
fangs, .could’ve been the 
skunk that sprayed the set). 
Not in a good mood. Yanking 
me aside, Jimmy offered his 
tutelage on character devel- 
opment... 

“In this take, I want you 
to look at your victim with a 
feeling of familiarity — not 
the way you’d look at a good 
friend or even an acquain- 
tance you’ve known for 
years, but with just a hint of 
a polite smirk. Think of the 
way you’d look at a handy- 
man that you’ve hired to 
build a deck on your back 
porch.” 

“A what?” 

“A deck.” 

“Right, Jimmy. And in 


B: “Me and my gang of bedeviled minions in NIGHT OF THE DEMONS 3. 1 don’t 
look nearly as bad as I left.’’ L: “Striking a casual, psycho-cybernetic pose.” 


ccThe shoot was a concurrent 
education in primai scream 
therapy, EST and wiiderness 
survivai training; a package deai, 
iike a vacation in Vietnam.” 



my next take, yellow ele- 
phants are gonna fly out of 
my buttr 

Fortunately, most of my 
effects scenes required only 
screaming. Believe me, I 
needed no motivation. 

It wasn’t until Jimmy re- 
searched a musical number, 
to influence the choreogra- 
phy of my “demon dance,” 
that we finally developed a 
rapport. Prohibitive copy- 
right costs would preclude 
the same music from being 
recorded on the film’s sound- 
track; no, the tune was in- 
tended only for personal 
playback and my inspira- 
tion. Original music would 
later be composed and over- 
lap the copyrighted score. I 
always improvise and, after 
a lifetime of dance training, 
I surrender to my body’s im- 
pulse to thrash; the music 
has to really swing. But Jim- 
my claimed that he had a 
disco song in mind for my 
tempestuous tango... 

“Amelia, it’s either that 
or Enya.” 

“Oh, goody,” I thought. 
“It’s probably I Will Survive 
or MacArthur Park. I’ll 
bring my own, ol’boy. Play 
yours first, and wake me up 
when it’s over ” 

So I showed up with a 
dozen foolproof tapes, stuff 
like Nine Inch Nails singing, 
“I wanna fuck you like an 
animal. I wanna feel you 
from the inside...” But, not 
unlike Eeyore, our director 
hemmed and hawed through 
The Cure and Aerosmith. 

“Don’t you have any- 
thing, uhh — wilder?” in- 
quired Jimmy. 

“Wilder? Wilder than 7 
wanna feel you from the in- 
side??’ No Jimmy, I don’t.” 

“Well, this is what I 
brought...” 

My white knuckles clutched 
the chair as Jimmy fed his 
cassette into the tape player. 
After a pause, the whole set 
rocked to this intense house 
party music. Pretty conta- 
gious. Everybody in the 
makeup room was hip-hop- 
ping. Then the chorus 
kicked-in: “Put your ass on 
my face/I like the way your 
pussy tastes/Put your ass on 
my face...” I collapsed from 

coDtinued on page 61 
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SNUBBING TABLOIDS, SHE HAS THE LAST LAUGH AS A FUNNY FEMME. 


By Dan Scapperotti 


Debuting as Bill Mur- 
ray’s military girlfriend 
in STRIPES (1981), viva- 
cious Sean Young has 
subsequently introduced 
audiences to a host of ec- 
centric characters, comic 
straight women and 

A survivor, Young hasn’t 
lost her appetite for untradi- 
tional roles despite some 
missed opportunities and a 
hostile tabloid press. Accord- 
ing to the actress, her dra- 
matic goeils were pretty much 
an afterthought. Originally 
launching her career as a 
dancer, Young moved to New 
York. “But I quickly realized 
I didn’t want the poverty of a 
dancer,” recounts Young, “so 
I decided to try modeling. I 
didn’t like that much, either. 
My mother is a writer and 
she introduced me to an 
agent at ICM, and that 
agent introduced me to an- 
other agent in the film de- 
partment who signed me. 
Then I started working 
about a month after I signed 
with ICM.” 

STRIPES was followed by 
Ridley Scott’s BLADE RUN- 
NER. Young was cast as 
Rachel, an android so tech- 
nologically sophisticated 
that she’s unaware of her cy- 
bernetic genesis; Rachel 
thinks that she’s a human. 

Nearly a decade later, A 
KISS BEFORE DYING pro- 
vided Young with her first 
opportunity to play a dual 
role; one of her “twin sister” 
characters, Ellen or Dorothy 

“I knew OR. JEKYLL AND MS. HYDE 

wouldn’t make lots of money-1 knew 

Hollywood would judge It harshly." 


Carlsson, is murdered in the 
film’s opening scene. Young, 
however, has reservations 
about this remake of the 
1956 film noir classier “Like 
some other efforts I’ve 
made, it started out with 
the best of intentions. What 
happened with that movie 
was they looped the sister 
with another woman’s voice, 
because their logic was that 
it sounded too much like me. 
We basically went back into 
the studio after the movie 
was over. The director kind 
of panicked and tried to 
make the movie all over 
again in the looping studio 
afterwards, when he really 
didn’t need to do that. So 
there’s kind of a liftoff to the 
sound track, if you listen 
carefully. I didn’t see that as 
being necessary, but he did. 

“For me, the whole movie 
sounds as if it’s in a vacu- 
um. I think it’s a respectable 
effort and a lot of people 
liked that movie. I looked at 
the original movie before we 
shot the film. But I didn’t 
base any of my character on 
the original, because it was 
almost like the lead was sort 
of cast by the producer’s 
girlfriend or something. The 
lead woman in that is really 
not so good. I wanted to 
avoid repeating any of that. 
That version was dated. The 
sister who gets killed is 
good, but the sister who re- 
mains is not as good.” 

In 1992, she took a risk 
by appearing in director 
Lizzie Borden’s intensely 
erotic LOVE CRIMES. 
Young, whom Borden de- 
scribes as “a very, very gut- 
sy actress,” plays attorney 
Dana Greenway. When a 
sexually abusive con man 
manages to elude the law. 



was supposed to be one 
thing, and what we ended 
with was something entirely 
different. I really felt like I 
didn’t properly protect my- 
self and I guess it was a les- 
son to me, from that point 
forward, just to be a lot more 
careful.” 






■JT 


AkS BLADE RUNNER'S Rachel; romantically linked to Harrison Ford's Deckard 
(Inset), she’s unaware that her human appearance Is a cybernetic camouflage. 


Greenway vows to bait and 
snare the rapist. But, falling 
under his spell, she must ex- 
orcise her own personal 
demons or be sucked down 
into a degrading relation- 
ship. 

“LOVE CRIMES was a 
big disappointment to me,” 
said Young. “The script that 
we started with was not 
what we ended up with, and 
it just fell apart while we 
were making it. Lizzie had a 
lot of pressure that was 
pretty hard to deal with — 
and contend with.” 

Was the graphic nudity, 
linked to her role, a con- 
trivance for an optional “un- 
rated” release? “Well that 
was one of the disappointing 
factors about that movie. 
Ageiin, what we started with 
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ACE VENTURA: PET 
DETECTIVE, the sleeper of 
‘93 that spawned last year’s 
inexplicably successful se- 
quel, featured Young as Lois 
Einhorn, a police lieutenant 
— complete with an enig- 
matic past — who’s assigned 
to recover a missing dol- 
phin. “I’m actually an ex- 
kicker for the NFL,” she 
smiles, “who kind of goes 
crazy, then has a sex change 
and then plots revenge on 
Dan Marino of the Dolphins. 
All because I missed a very 
important kick at the Super- 
bowl and was harshly 
judged for it. It was kind of a 
joke about kickers, too, be- 
cause they tend to be a little 
bit odd in general. They tend 
to live in their own world.” 

Young played opposite Jim 
Carrey, whose career was on 
the cusp of 8-figure pay- 
checks. “I knew something 
would happen because Jim is 
such an unique talent,” 
Young relates. “We all had a 
re£Jly good time on the set. I 
don’t bother with trying to 
predict if a movie is going to 
do well or not. I just try to do 
the best work I can do, and I 
try to be as professional as I 
know how to be.” 

Her flair for comedy 
was evinced, later that 
same year, in FATAL 
INSTINCT Young’s 
parody of a genre 
temptress not only re- 
quired deadpan deliv- 
ery but a penchant for 
physical comedy. “Most 
of that was me,” nods 
Young, referring to 
some violent pratfalls 
that would have chal- 
lenged the Three 
Stooges. “Donna, my 
stunt girl, rolled down 
the stairs but there’s 
one shot at the end 
where I get shot and I 
go up against the wall. 

I did that one. That film was 
a particular fun experience 
for me because of [director] 
Carl Reiner. He’s a Prince 
Charming. He really is. He’s 
just a dream. I think it 
works really well and I 
think that time will prove 
that it’s a really funny 
movie. Armand Assante is a 
real gentleman. I had a real- 
ly good time on that one.” 


The slapstick, bedroom 
farce and burlesque jokes 
notwithstanding, how did 
she manage to keep in char- 
acter as a femme fatale"^ “I’m 
the consummate profession- 
al,” Young briskly replies, 
tongue in cheek. 

Digressing from her 
strictly comic roles, I probe 
into Young’s “personal best.” 
Turns out she’s especially 
proud of her performance in 
THE BOOST, Harold Beck- 
er’s 1989 drama about drugs 
and a corrosive relationship. 
Young’s character valiantly 
tries to stand by her man, a 
broker (James Woods), 
whose cocaine addiction is 
plunging him to hell in a 
handbasket: “That was my 
strongest dramatic work, 
and it was very powerful 
work. I play a battered wife. 
At the end of the movie I 
have a big, big dramatic 
scene. That was probably 
the biggest stretch I’ve had.” 

Did Becker contribute to 
her charater development? 
“Not much! On that particu- 
lar experience it came from 
within me.” 

Last year. Young ap- 
peared in DR JEYKLL 
AND MS HYDE, a gen- 



Young contributed to the production of MIRAGE, 
which prompted her renewal of dramatic roles: 
“It's an actor’s movie, made for little money.” 


der-bending adaptation of 
Robert Louis Stevenson’s 
twist on schizophrenia. This 
time around, a nerdy Dr 
Jekyll (Tim Daly) trans- 
forms himself into the tem- 
pestuous, supremely self-as- 
sertive Helen Hyde. Natu- 
rally, Ms. Hyde is very terri- 
torial and is rather insistent 
on permanently stealing 
Jekyll’s identity. 


((If a film doesn’t 
gross a hundred 
million thousand, 
eight hundred 
zillion dollars, 
it’s not respected 
in Hollywood. So 
it’s frustrating on 
that level.’) 


The cosmetic transitions 
from male-into-female (and 
vice versa) required state of 
the art techniques. “They 
did it partly with prosthet- 
ics,” advises Young, “which 
they glued on. I had to be in 
makeup a really long time. 
They also did it partly with 
computer graphics; it’s 
called morphing. You have 
to sit for three hours at a 
shot. 

“I wasn’t really happy 
with the way it turned out. I 
think it’s a good movie for 
eight-year-olds and younger. 
I think that they would be 
able to appreciate it because 
it’s got some of those basic 
men-turning-into-women 
things. For an older audi- 
ence, I thinks it’s a little too 
simple. The thing that dis- 
appointed me was that I 
knew, when it was released, 
that it wouldn’t make a lot of 
money and that the ‘powers 
to be’ in Hollywood would 
judge it harshly. Not unlike 
my [1985] Disney movie, 
BABY: THE SECRET OF 
THE LOST LEGEND, the 
best audience for MS. HYDE 
is a video audience and chil- 
dren. 

“DR. JEYKLL AND MS. 
HYDE is a respectable ef- 
fort, just like BABY was, 
but it wasn’t ever designed 
to be a movie that would 
make a lot of money from 
that mostly male audience, 
between the ages of 18 and 
25, or whatever And if it 
doesn’t make a hundred mil- 
lion thousand eight hundred 
zillion dollars in Hollywood 
they don’t respect it. So it’s 
frustrating on that level.” 

Young and Kyle MacLachlan in DUNE, 
“the last special effects fllm” for genre 
cinematographer Freddie Francis. 





»LOVE CRIMES 
was a big 
disappointment. 
The script we 
started out with 
was not what we 
ended up with. It 
fell apart while 
we made it.ff 


Presuming a film doesn’t 
approximate a $100 mil 
gross, does the topbilled ac- 
tor get the blame? “Oh, I 
think so,” sighs Young. 
“Rightly or wrongly. Its all a 
crap shoot. You can be la- 
beled pretty quickly.” 

Despite unsettling disap- 
pointments, Young is enthu- 
siastic about her latest film, 
MIRAGE, which she also 
helped to produce. The ac- 
tress spent two months 
shooting in Palm Desert, Cal- 
ifornia, only a stone’s throw 
from its more upscale neigh- 
bor, Palm Springs. 

Edward James Olmos 
plays Matt Juarez, a former 
cop who abandoned the 
force after an accidental 
killing. He accepts an as- 
signment to keep tabs on 
Jennifer Gale, the wife of a 
desert environmentalist. 
But Juarez soon finds him- 
self in love and in danger. It 
seems that Jennifer, por- 
trayed by Young, is appar- 
ently suffering from multi- 
ple personalities. 

“It is done in a kind of 
European style,” Young ex- 
plains. “Paul Williams, the 
director, is an intellectual 
who graduated from Har- 
vard and takes delight in 
leaving everybody without 
any clue as to what is going 
on. It’s sort of based on the 
film VERTIGO, but without 
the long waiting periods in 
between. Basically, I play a 
character who doesn’t really 
have a clean bill of behavior. 
She thinks she’s going to get 
ahead by this scheme, and 
by this guy that she’s in bed 
with, and it doesn’t work 

Young as “Chani” in David Lynch’s 
DUNE. The saga was initially offered 
to Roger Gorman and Ridley Scott. 



Young In ACE VENTURA, PET DETECTIVE: “I don’t bother with trying to predict if a movie is going to do well or not I just try to do the best work I can do.” 


and sort of backfires.” 

The role required Young 
to summon personalities for 
three different characters; 
Jennifer, the fragile 
wife.. .Shannon, who dons a 
blonde wig and dances in a 
strip joint.. .and, finally, an 
Irish immigrant waitress. 

“First she’s got a plot that 
she’s trying to pull off,” 
Young grins. “As she gets 
more involved with the peo- 


ple in the plot, she realizes 
that it’s dirty because some- 
body is going to be killed. 
She didn’t realize that that 
was going to happen. Later, 
she comes back because she 
really cared about the Ed- 
ward Olmos character but 
it’s a mess. So she pretends 
to be someone else.” 

Alter ego #3 is disguised 
behind a short blonde wig 
and a nondescript accent. “It 


was sort of a Scottish-Irish 
accent,” notes Young, “but 
she’s not supposed to be ei- 
ther Scottish or Irish. You 
can tell by the accent, which 
isn’t totally there some of 
the time, because she’s real- 
ly a person who is trying to 
disguise herself.” 

In preparation for the 
role, Young studied accents 
with Sam Chwatt, a New 
York acting coach. “It was 


kind of a rush job. I studied 
probably for two weeks. On- 
ly because Eddie was work- 
ing on something else at the 
same time, so we all had to 
kind of hang until he was 
able to get there. He was 
very good about it.” 

Working outside the studio 
system, Young found that a 
little money could go a long 
way. “We made it for very lit- 

continued on page 60 


Left: Young’s “shady lady” shot NO WAY OUT to sleeper status; one reviewer described the film as “Sexy, surprising, gripping.” Right: Co-starring with Armand 
Assante, the actress spoofed her legion of femmes fatales In FATAL INSTINCT; “I think that time wdll prove that It’s a really funny movie. 1 had a really good time.” 
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HER CAREER HAS ENCOMPASSED CLOSE ENCOUNTERS WITH 
SUPERMAN, STEPHEN KING, CAT PEOPLE AND OZ. 

By Dan Scapperotti 


Even before boarding a space 
freighter on THE OUTER LIMITS 
sound stage, Annette O’Toole had al- 
ready logged-in a profusion of “alien” 
close encounters: there was her liaison 
with the Man of Steel, a near-catfight 
with feline/human hybrid Nastassja 
Kinski and a face-off with Stephen 
King’s harlequin from Hell. But O’Tbole 
is hardly unfamiliar with characters 


grounded in reality, including Rose 
Fitzgerald Kennedy (THE KENNE- 
DYS OF MASSACHUSETTS), Tammy 
Wynette (STAND BY YOUR MAN) 
and Maud Gage, the spouse of Wonder- 
ful Wizard of Oz author L. Frank 
Baum (THE DREAMER OF OZ). 

Acting, however, was not O’Toole’s 
initial vocation. After all, Broadway 
hoofer Gwen Verdon was her role model, 
and mom supervised a dance school in 
Houston, Texas; however, O’Tbole’s own 
dancing aspirations faded when the 


family packed and moved to Los Ange- 
les. Auctioning for roles, she reluctant- 
ly signed-up for a drama class. ‘T really 
went in with a chip on my shoulder, 
thinking, T don’t want to do this, this is 
stupid,”’ recalls O’Toole. “I walked into 
class and I was in love. I thought, ‘My 
God, this is incredible. This is a career 
that can last forever. I don’t have to stop 
because my knees give out.’ That was 
the turning point in my life. I decided 
then that I was going to be an actress. 

“My first role was when I was a kid. 
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ANNETTE O'TOOLE 


** To me, nudity 
happens to be my 
‘costume’ for a 
scene.. .it’s just a iittie 
colder than normal.” 


I danced with Danny Kaye on THE 
DANNY KAYE SHOW, the first job I got 
paid for. I did a lot of TV. I was on THE 
PARTRIDGE FAMILY, THE COURT- 
SHIP OF EDDIE’S FATHER, MY 
THREE SONS, MOD SQUAD.” 

Making her movie debut in THE 
GIRL I WANT (1973), a made-for-TV 
feature, O’Tbole appeared the following 
year in Michael Ritchie’s lampoon of 
beauty pageants. “That was SMILE, 
my first theatrical film role,” explains 
O’Toole, who appeared with Melanie 
Griffith and Colleen Camp. A string of 
respectable movies followed (ONE ON 
ONE, KING OF THE GYPSIES, 
FOOLIN’ AROUND), with O’Toole’s 
performances circumventing the risk of 
stereotype. Cast as Nick Nolte’s bar- 
tending girlfriend in 48 HRS., she 
found herself in a blockbuster. After all, 
Eddie Murphy’s 1982 tour de force 
grossed a bundle at the boxofflce; but, 
thematically, the movie stressed male 
bonding which eclipsed O’Tbole’s visibil- 
ity in post-production. 

“My role was cut down in 48 HRS.,” 
recalls the red-haired beauty, who was 
third-billed. “I’ve only seen the film 
once. I understand they’ve done a TV 
version and I’m in it more, because 
they had to cut so much from the R- 
rated release. They had a lot of footage 
of me on the cutting room floor which 
they gathered up and restored for TV. 

“The only thing that was hard for 
me was that no one told me most of my 
scenes had been cut. I showed up at 
the screening and nobody said, ‘Hey, 
your part is like nothing, now!’ I was 
watching the film sajdng, ‘Oh, my God! 
I wish they had warned me!”’ 

The morning following her wrap on 
48 HRS., O’Tbole was on a flight to Eng- 
land “to play Lana Lang in SUPER- 
MAN III. I was in London three or four 
weeks doing all the technical stuff they 
do in the studio, and then I had two 
weeks off. Then we went to Calgary for 
a couple of weeks. I read the Superman 
comics as a kid and it felt like I was 
walking into a comic book. ” 

Director Richard Lester, whose ec- 
centric style oscillated from the Beatles 
(A HARD DAY’S NIGHT, HELP!) to 
satire (HOW I WON TTIE WAR) to slap- 



“Alice” Is introduced in the original CAT PEOPLE (1942) as the protagonist's smitten “girl Friday.” Forty 
years later, the remake reinterpreted the Alice character, played by OToole, as decidedly more aggressive. 


stick (A FUNNY THING HAPPENED 
ON THE WAY TO THE FORUM), gov- 
erned SUPERMAN II & III with tongue 
planted firmly in cheek. “I was cast but 
never had a meeting with Lester,” re- 
lates O’Tbole, “so I was a little intimi- 
dated. I didn’t even know what the man 
looked like. I had just come off 48 HRS., 
got on a plane £Lnd was jet lagged when 1 
arrived. They took me directly to Shep- 
perton Studios. We went right into this 
costume fitting and Lester walked in; I 
didn’t even know who he was.” 


O’Toole played a post-adolescent 
Lana Lang, reunited with boyfriend 
Clark Kent (Christopher Reeve) in 
Smallville. “Having read the comic 
books, I knew who Lana was supposed 
to be,” smiles the actress. “I wish that 
she had been — not a villain — but a real 
rival to Lois Lane. The reason they 
couldn’t do the rivalry business was 
because Margot [Kidder] — who played 
Lois Lane — wasn’t in the film, except in 
the beginning and at the end. She was- 
n’t part of the main plot, so we couldn’t 
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Paul Schrader’s CAT PEOPLE remake reprised the original film’s romantic 
rivalry between the feline Irena (Nastassja Kinski) and Alice (OTooie). 


have the conflict between 
Lana and Lois that originat- 
ed in the comics. That was a 
disappointment for me.” 

O’Toole was equally ag- 
grieved with a scene that re- 
quired the superhero to res- 
cue her unconscious son from 
a thresher: “Clark Kent has 
to immediately switch into 
Superman. They had him 
rigged-up in his flying gear 
on this crane, and that was 
the only thing I got to wit- 
ness! I didn’t even get to see 
him flying, and I was very 
disappointed about that.” 

Val Lewton’s classic CAT 
PEOPLE (1942), produced 
on a $134,000 budget, 
grossed over $4 million and 
lifted the RKO Studio from bankrupt- 
cy. The premise involved a fashion de- 
signer (Simone Simon) — descended 
from a race of felines — who marries 
but remains sexually frigid, apprehen- 
sive that passion would physically 
transform her into a predatory pan- 
ther (one critic suggested that though 
her character, “may be indeed be under- 
going metamorphosis, she may be 
equally well be no more than a lonely, 
neurotic, possibly lesbian woman driven 
to brute violence by her obsessive fears”). 
Forty years later, the decline of the Hays 
office — censorship watchdogs who had 
monitored the industry — prompted direc- 
tor Paul Schrader to remake the film with 
a more pronounced sexual indulgence. 
Nastasga Kinski, assuming Simon’s role, 
resists a incestuous relationship as the on- 
ly option for “safe sex”; instead, she falls 
for a zookeeper and attempts to eliminate 
her romantic competition (played by 
O’Toole) in a recreation of the original 
film’s swimming pool scene. 

“I didn’t rent the ’42 version when I 
did Schrader’s CAT PEOPLE remake,” 
notes O’Toole. “Maybe I should have, 
but I knew the update was going to be 
so different. I understand that the scene 
in the pool — where I’m wading alone in 
the water, defenseless against Nastass- 
ja’s fatal presence — is one of the only 
scenes lifted from the original film. We 
did it in an old pool, with all the original 
tile, at Pasadena’s YMCA. ReaUy beau- 
tiful, though it was a very eerie experi- 
ence. They had a Loma crane — it twist- 
ed and turned, simulating Nastassja’s 
subjective point of view — ^which was op- 
erated from another room. So I was 
alone with this alien-looking thing, 
called a camera, and it followed me 
around in the pool. Didn’t take much 
acting for the scene; after all, it wasn’t 
hard to be scared in this brooding 
place.. .looking around at the shadows 
on the walls and stuff, not hearing any- 


thing except echoing sounds.” 

Her 1942 precursor, actress Jane 
Randolph, performed the pool scene in 
a one-piece bathing suit; O’Tbole, how- 
ever, reprised the same scene wearing 
little more than her birthday suit. “I’ve 
always looked at nudity like it’s just 
part of it,” shrugs O’Toole. “You read 
about it when you first get the script; if 
you have any problem with it, then you 
don’t go in for the part. To me, this 
happens to be my costume for the 
scene... it’s just a little colder than nor- 
mal. The crews I’ve worked with — and 
I’ve done quite a few of these scenes — 
are very cool about it. They’re there 
with the robe at the beginning and the 
end of the scene. They usually have 
very few people on the set. I’ve never 
been all that concerned or worried 
about it. Your initial reaction, when 
you take off the robe, is, ‘Oh my God, 
what am I doing?’ 

“I remember the very first nude 
scene I did was with Jack Lemmon. 
We did a film called THE ENTER- 
TAINER, which was a musical adapta- 
tion of a John Osborne play. Laurence 
Olivier performed the title role in an 
acclaimed 1960 British movie. But my 
version was Americanized, musical- 
ized and put somewhere in California. 
It was one of the first things after 
SMILE. We did a cut for American 
television, and a separate one for Eu- 
ropean film release. Of course, for the 
European one, we had to be naked and 
that was the hardest one because it 
was my first love scene. Jack Lemmon 
was as sweet as anybody could be. He 
didn’t make a big deal about it. This 
man was just so wonderful. I remember 
before the scene, I was sitting thinking, 
‘In two hours, this will be over. You can 
do it!’ And then when I got to the scene, 
it was as natural as anything. Maybe 
that’s why I don’t have that big a prob- 
lem, because it’s just another scene.” 


Jump-cutting to 1990, 
though certainly not trivial- 
izing O’Toole’s work during 
the previous decade, we fur- 
ther centralize on her genre- 
related work. Rooted in real- 
ity, THE DREAMER OF OZ 
enlightened its audience to 
the genesis of writer L. 
Frank Baum’s literary clas- 
sic; the film concludes with 
Baum’s widow (O’Toole) at- 
tending the 1939 premiere 
of THE WIZARD OF OZ, 
Metro-Goldw 3 m-Mayer’s lav- 
ish adaptation of her late 
husband’s book. “It’s a won- 
derful made-for-TV film,” 
O’Tbole proudly beams. “It’s 
a love story about two peo- 
ple and how THE WIZARD 
OF OZ came to be. It clarifies that the 
Oz books wouldn’t have been written 
without the support of Frank’s wife, 
Maud. She really pushed him into sit- 
ting down and writing this thing. It 
goes back and forth with Frank telling 
the story of The Wonderful Wizard of 
Oz, and his book is very different from 
the MGM movie. Jack Bender did a 
wonderful job of directing.” 

Debuting the same year, Stephen 
King’s IT cast O’Toole as “the only girl 
in this group of misfits.” King’s lengthy 
lengthy novel, abridged into an ABC 
miniseries, involves juvenile friends 
who defeat a mutual fear; as adults, 
they reunite in their New England 
hometown to confront a rejuvenated 
fear, which has physically manifested 
itself as a diabolicaJ clown named Pen- 
nywise. ‘They’ve all grown up together, 
and they have this wonderful bond be- 
tween them because they’re kind of on 
the outside of the other kids,” explains 
O’Tbole. “My character, Beverly Marsh, 
had a really horrible relationship with 
her abusive dad. She hangs with these 
other guys, and they become each oth- 
er’s family. Their battle with this mon- 
ster draws them even closer together. 

“There’s a wonderful thing in the 
book that they couldn’t go into in the 
miniseries. Beverly was each boy’s 
first lover, and that’s another bond she 
has with all of them. It all makes per- 
fect sense the way it’s done in the 
book, and it’s beautifully written. We 
all thought about that, and played off 
that in the piece, but it wasn’t some- 
thing we could go into in the movie.” 

IT offered its cast — Harry Ander- 
son, Tim Reid and O’Toole’s DREAM- 
ER OF OZ co-star, John Ritter — an op- 
portunity to detach themselves from 
their familiar sitcom schtick. Review- 
ers admired the performances and the 
miniseries, though critics concurred 
the conclusive scenes — a showdown 
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ANNETTE O'TOOLE 

**The IT movie 
omitted a great thing 
from King’s book; my 
character was each 
boy’s first lover. 


between the misfits and the monster — 
was a misfire. “The ultimate payoff, 
when it’s finally given a form, is quite 
disappointing,” wrote one scribe. 
“That’s a shame because this teleplay’s 
first half is perhaps the best King 
adaptation ever lensed.” 

O’Toole offers her own theory re- 
garding those ‘payoff’ scenes: “I love 
Stephen King’s work. But there’s a 
problem with adapting his stories to 
the screen; you see, we can mentally 
visualize something much more scary 
than what can be applied to film. And 
that whole thing where Pennywise 
transforms into this spider monster — 
we called it the giant Alaskan King 
Crab — was not nearly as scary as Tim 
Curry playing Pennywise in human 
form. I wish they had just locked him 
in his ‘evil clown’ persona. Clowns are 
so creepy to me, anyway. Tim was so 
incredible in the part that I thought, 
‘My God! Nothing can be scarier than 
this!’ So when we all had to go and 
battle this big monster, it was just 
turned into a whole kind of other 
monster film, nevertheless, I have 
two daughters who are eleven and 
seven years old and they can’t watch 
it. 

“But, gosh, we had such a good time 
shooting that movie in Vancouver. It 
was just beautiful, though very hot. It 
was like being in summer camp, and I 
was the only girl with all these guys 
vying for my attention. It was funny 
because I didn’t have that growing up; 
it was like very, very late adolescence.” 

Renewing her genre ties, O’Toole 
shot an OUTER LIMITS episode, ti- 
tled “Dark Matters,” during the sum- 
mer of ’95: “I watched the first OUTER 
LIMITS series [1963-’65] during its 
original ABC telecast. I don’t remem- 
ber any of them except the one where 
David McCallum comes out of an evo- 
lutionary experiment with this big, old 
head [“The Sixth Finger” episode]. It 
was always too scary for me, and I did- 
n’t understand the stories when I was 
little. But I really wanted to do a show 
for this year’s OUTER LIMITS re- 
vival. I especially wanted to do it when 
I learned that John Heard, who played 
my romantic interest in CAT PEOPLE, 



IWelve years after CAT 
PEOPLE, Onreele and 
ce-star John Heard were 
reunited for “Dark 
Matters,” an episode of 
THE OUTER LIMITS: “My 
character, commander 
of a space freighter, 
hasn’t heen promoted 
because she’s a woman, 
speculative sexism.” 





The cast of Stephen King's iT {below): Dennis Christopher, Richard Thomas, Tim Curry, Harry Anderson, 
OToole, Richard Masur, Tim Reid and John Ritter. Above: The climactic showdown with IT which manifests 
Hself, notes O’Toole, as “a giant Alaskan King Crab, it wasn't neariy as scary as Tim Curry’s evil clown.” 



would be in the same episode. I love 
working with him.” 

Describing her stint as “a week’s 
work in Vancouver,” OTbole was cast as 
Lydia Manning, commander of a space 
vessel that’s ensnared within a black 
hole; nothing — not even the souls of the 
dead — can be extricated from the abyss. 
“My character’s military rank notwith- 
standing, this is certainly not like the 
Enterprise,” nods the actress. “Way, way 
below that. I thought of her as a tanker 
captain, she’s very bright. But it’s likely 


that Lydia hasn’t been promoted be- 
cause she’s a woman. ..so that kind of 
thing is still going on even hundreds of 
years into the future. I felt she has been 
denied the chance to show her real ca- 
pabilities. And she’s very calm under 
pressure — ^you know, one of those peo- 
ple that I’m not. I’d love to be like that 
but, for me, it was a total fantasy.” 

Exhaling a gusty pant, O’Toole ac- 
knowledges a literal spin was applied 
to her episode’s heavy artillery “The 
guns in my episode weighed a ton! The 


ANNETTE O’TOOLE 

can mentally 
visualize something 
much more scary 
than whatever can be 
applied to film.” 


prop man told me they were made for 
a Jean-Claude Van Damme movie. I 
had one second of training when the 
prop man said, ‘Here, this is how you 
do it.’ They wanted me to pass this gun 
over to Matt [Craven], but it was so 
heavy that I could hardly hold it with 
two hands. But when they called for 
‘Action!,’ I did it. The scene’s over, and 
my hand is just shaking because I 
have no upper arm strength.” 

Insiders are predicting that her im- 
passioned performance in DEAD BY 
SUNSET will garner O’Toole an Era- 
ray nomination. Based on fact, the 
NBC miniseries — originally broadcast 
last November — chronicled the final 
months of a sociopath’s tormented 
wife. But O’Toole admits she was 
equally challenged by another minis- 
eries, THE KENNEDYS OF MASSA- 
CHUSETTS (1990). “I like to play real 
people,” smiles the actress, “ — espe- 
cially somebody like Rose Fitzgerald 
Kennedy because there’s so much re- 
search, including books and videos, 
that’s accessible on her life. But I had 
to play her from 15 to 70 years old and, 
since there’s no existent film that doc- 
uments her adolescence, I had to kind 
of make that part up. I could see her as 
a 60-year-old and figure out what that 
woman would be like as a kid. 

"It was a six-hour dramatization 
about Rose and Joe Kennedy and the 
birth of their dynasty. It was one of 
those intense roles that I got on Friday 
and had to start shooting on Monday. I 
flew to Boston with my family — and I 
just had a new baby!” 

During this warm afternoon. I’m 
sampling a dry run of O’Tbole’s real-life 
maternity. I intended to inquire about 
last year’s CHRISTMAS BOX, a made- 
for-TV movie that catapulted to #7 in 
the Nielsen ratings; the fantasy paired 
O’Toole with Maureen O’Hara, whose 
MIRACLE ON 34TH STREET (1947) is 
a Yuletide ritual. But the actress 
seemed a bit too preoccupied. “When 
I’m home, which I mostly am. I’m this 
mother,” O’Txile grins. ‘T drive the kids, 
Anna and Nell, everywhere. I’m taking 
my daughter, everyday, to do this play. 
And, as you can see, there’s one hang- 
ing on me at the moment.” □ 
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THEY’RE DEFECTING FROM 
MOVIES TO INTERACTIVE CD. 
A NEW MEDIUM FOR B-PIX? 

By Dennis Fischer 


Critics described him as “the sultan of schlock,” but 
William Castle had a vision. During the late ’50s and early 
’60s, Castle directed low-budget horror films that invited au- 
dience participation. Bill George chronicled the Castle gim- 
micks in Horror Fan magazine: “Mortgaging his house, Cas- 
tle produced and directed MACABRE (1958), a film shot in 9 
days on a budget of $90,000. The entrepreneur negotiated 
with Lloyds of London to provide patrons with insurance 
policies, guaranteeing that ‘any member of the audience is 


insured for $1,000 against death by fright." The film grossed 


$5 million. Castle chris- 
tened his next gimmick, cre- 
ated for HOUSE ON 
HAUNTED HILL, as Emer- 
go. Theatres were equipped 
with an electronic appara- 
tus; during the film’s pivotal 
scenes, the projectionist re- 
leased an illuminated, 12- 
foot skeleton from a con- 
cealed cabinet and navigat- 


ed it into the audience. ..For 
his 1959 release, Castle in- 
sisted on the installation of 
tiny motors under theatre 
seats; pushing a button, pro- 
jectionists would literally 
shock seated patrons. Robb 
White’s screenplay manifest- 
ed human fear as a tangible, 
crustacean entity called 
THE TINGLER. The inver- 






((William Castle 
didn’t trivialize 
audiences as a 
passive presence 
—his primitive 
technology drew 
them into the 
action. Castle’s 
legacy is CD.(( 


tebrate critter, literally hun- 
gry for fear, crawls into a 
movie theatre near the film’s 
conclusion; as the imperiled 
screen characters scream 
upon impact with the Tin- 
gler, projectionists turned on 
the juice, jolting real-life 
spectators into a simulated 
encounter with the title 
creature.” 

Castle’s other gimmicks in- 
clude the “Punishment Poll” 
(MR. SARDONICUS) , the 
“Coward’s Corner” (HOM- 
ICIDAL), and “The Ghost 
Viewer” (13 GHOSTS). Audi- 
ences were not trivialized to 
a passive presence; drawn 
into the action via a primi- 
tive technology, they were 
active participants. Castle’s 
legacy has been passed on to 
CD-ROM recreational en- 
tertainment; the updated 
gimmick is that audiences 
actually influence the fate of 
on-screen characters... 

Take for example, HOL- 
LYWOOD BODY DOUBLE. 
The premise: you’re a 
young producer who has to 
edit together — under the re- 
straints of a low-budget B- 
movie schedule — your own 
pay-per-view special. You 
start by approaching the 
studio guard and are given a 
choice of responses. If you 
give the wrong response, 
you fail immediately. If you 
give the right response, you 
gain access. 

You enter the quarters of 
real-hfe body double Shelley 
Michelle, who hands you a 
production agenda. Finding 
your way around the lab- 
yrinthine home office, 

Affiliated with exploitation fllma 

(BEACH BABES PROM BEYOND), 

Tamara Landry la caat aa an 

Interactive “dream giri” In LUST! 


Shelley Michelle, who body doubled for the likes of Sandra Bullock and 
Madonna, has parlayed her profession Into HOLLYWOOD BODY DOUBLE. 


there’s a risk of bumping in- 
to dictatorial executives who 
waste precious time with 
reprimands. Arriving on 
various sets, you’re greeted 
by starlets who, on cue, 
whip into the trendy B-biz 
of stripteasing. As director, 
you select from three cam- 
era angles (establishing 
shots, zooms). Optional set- 
tings include a spaceship ex- 
terior, a virtual reality sim- 
ulation, a jungle, and other 
sultry regions. 

Failure to comply with 
the critical deadline, which 
includes completion and a 
final edit of your movie, con- 
cludes with certain humilia- 
tion; you’re fired and kicked 
off the lot. 

Produced by by Council 
Prods., and distributed by 
Future ROM, HOLLY- 
WOOD BODY DOUBLES is 
only one of many interactive 
CD-ROM games saturating 
the market. Perhaps the 
best-selling CD-ROM game 
is MYST, designed by Rand 
and Robyn Miller, in which 
the player falls through a 
crack in the world and ex- 
plores a fantasy universe. 
The game, produced by 
Cyan, has proved so popular 
that it’s been turned into a 
novel by David Wingrove. 

Thus far. Cyan has de- 
clined exploration of R-rated 
CD-ROMs, where lovely 
ladies guide players to an 
arena of adolescent fantasy. 
These sanitary encounters 
stress a certain level of exhi- 
bitionism, but constraints 
have been rigidly applied to 
sexual or abusive situations. 

The actresses who per- 
form in these games include 
multimedia celebrities (e.g. 
Julie Strain, featured in 
JOHNNY MNEMONIC and 
HEIDI’S HOUSE) and and 
a profusion of starlets who 
have temporarily defected 
from B-films: sample 60 
FOOT CENTERFOLD Tam- 
my Parks (HOLLYWOOD 
BODY DOUBLE), Amy Ro- 
chelle and FF centerfold 
Ashlie Rhey (both support- 
ing Strain in HEIDI’S 
HOUSE), Lorissa McComas 
(THE MISADVENTURES 
OF JAMES SPAWN), Mo- 
nique Parent ( PHANTAS- 
MAGORIA II), et al. These 


games vary in content, from 
mainstream to outre genre 
fare. 

“HOLLYWOOD BODY 
DOUBLES is pure sci-fi 
tech feeling,” promises Evan 
Grant, head of Council Pro- 
ductions. “You feel that 
you’re in a futuristic envi- 
ronment, virtual reality, 
which we did with the 3-D 
graphics. You can superim- 
pose your actresses any- 
where in the world. You can 
have one girl in outer space, 
one girl in the jungle, one 
girl on an exotic beach, 
Shelley Michelle in some 
high-tech virtual reality and 
it looks like mission con- 
trol — it’s pretty exciting.” 

Another recent Council 
game, LUST!, is directed by 
four-time Emmy-winner 


Don Silverman. The cast in- 
cludes B-ingenues Tamara 
Landry (BEACH BABES 
FROM BEYOND), Tane Mc- 
Clure (LAPDANCING), Kim 
Dawson (SEXUAL OUT- 
LAWS) and the aforemen- 
tioned Monique Parent 
(DARK SECRETS). Pitch- 
ing their product as “the ul- 
timate interactive mystery- 
dating game,” Band Wagon 
Media invites the player — 
embodied by a pixilated 
bachelor — to cautiously se- 
duce his “dream girl” with 
choice cuts of rap. 

HEIDI’S HOUSE, anoth- 
er sexy CD, stars Julie 
Strain and a bevy of beauti- 
ful babes who reward the 
player’s puzzle-solving apti- 
tude with voyeuristic vistas 
of showering, nude sun- 


bathing, et al. “The game is 
not porno,” says its produc- 
er, Don Hanvey “Just 
smart, sexy and funny with 
beautiful girls included. It’s 
‘Cyburlesque!’” The game 
landed in the tabloid lime- 
light after Hanvey replaced 
Paula Barbieri, starlet and 
O.J Simpson’s ex-beau, 
with Strain. “Paula came 
highly recommended,” ex- 
plains Hanvey. ‘We flew her 
into Los Angeles from Flori- 
da for the part and, from the 
time I saw the first rushes, I 
realized that she just wasn’t 
right for the part. Beautiful 
yes, but not sejcy. 

“Also, she had a bad atti- 
tude. She was not coopera- 
tive. We spent a lot of time 
over her hair and makeup 
for one scene but, after 20 
minutes, she just up and 
walked off the set. We never 
saw her again that day. “It 
cost us a lot of money, but 
we had to replace her. The 
CD-ROM was filmed in May 
[1995] when the O.J trial 
was, obviously, the major 
news of the day. Maybe this 
affected Paula — whatever it 
was, we tried our best to use 
her, but it didn’t work out. 
Julie Strain, however, was 
totally cooperative, funny 
and sexy. She’s the Heidi I 
always imagined.” 

Corporate Hollywood con- 
siders the advent of CD to 
be another revenue-drain- 
ing specter. Years ago, the 
industry objected to “com- 
petitive” videocassette tech- 
nology; studio magnates 
didn’t speculate on a bur- 
geoning market for video 
rental, which would often 
squeeze profits from a boxof- 
fice disaster. 

CD-ROM is no less intim- 
idating, and has already 
provoked “red alerts” 
throughout the film indus- 
try. Richard J Stumpf, se- 
nior VP of engineering and 
development at Universal 
Studios, has reprised the 
threat of piracy "Once you 
get digital data that repre- 
sents entertainment into 
your computer, you can do 
whatever you want to it." 

Richard Cohen, MGMAJA 
president of home entertain- 
ment, has vowed to “create 

continued on page 39 
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CANADA’S SEXIEST EXPORT PREFERS SOPHISTICATED 
CD-ROLES OVER B-MOVIE STEREOTYPING AS A BIMBO. 

By Bruce G. Hallenbeck 


Exempting her more bo- 
somy (all natural) persona, 
Manon Kelley is — physical- 
ly — Brigitte Bardot reincar- 
nate: Gallic charm, blonde 
tresses, eyes that deceptive- 
ly radiate naivete, the pout. 
Apparently, she’s fostered 
some sort of affinity with 
the French sex kitten; at- 
tending an intimate “wrap 
party” at Kelley’s apart- 
ment, I was greeted by a 
lithograph of BB in the din- 
ing room. Not unlike yester- 
year’s blonde bombshell, 
Kelley — until recently — has 
ignited her career with mi- 
nor roles in undistinguished 
films. But even Bardot’s 
celebrity hasn’t crossed into 
CD technology, “virgin” ter- 
ritory that Kelley is actively 
pioneering. 

But I initially inquire 
about the genesis of her ac- 
cent. “I lived in Quebec until 
I was 19 and then I moved 
to Toronto,” explains Kelley. 
“I was working in an office 
for several years and model- 
ing part-time. I did some 
television, and I was start- 
ing to get more and more 
work. I decided to concen- 
trate on my career; as a re- 
sult, I quit my job and 
transplanted myself to New 
York, where I’ve lived for 
the past four years.” 

In addition to guest spots 
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on Canadian series (THE 
WAR OF THE WORLDS, 
FRIDAY THE 13TH. THE 
SERIES, COUNTER- 
STRIKE), Kelley has thrice 
surfaced on LATE NIGHT 
WITH CONAN O’BRIEN 
and twice appeared on SAT- 
URDAY NIGHT LIVE. Last 
year, she made her movie 
debut in a New York indie 
called TROMEO AND JULI- 
ET “I play a character 
called the ‘CD-ROM Girl,’” 
grins Kelley. “I’ve been fea- 
tured in CD-ROM games, so 
maybe I’m getting typecast.” 

Hardly a strategy game, 
IMMORAL COMBAT ac- 
quainted Kelley with her 
initial CD role: “I shot that 
one in California for Fat Cat 
Productions. It was pho- 
tographed, during a three 
day period, against a blue 
screen. The camera was con- 
nected to a monitor that did 
all the ‘window dressing* — it 
optically furnished us with 
props that weren’t actually 
visible on the set. The play- 
er, interactively matched 
with one of six female oil 
wrestlers, earns point to 
buy ‘cosmetic’ embellish- 
ments for the girls — like re- 
inforced breast implants or 
a special hair gel. The cast 
did a lot of scrapping — each 
fight is edited to at least two 
minutes. 

‘You send your preferred 
girl to a gym for a workout; 
as an example, you see me 












((Doing nudity in 
B-movies is a 
pambie. Linda 
Florentine stuck 
to good scripts 
and femmes 
fatales; her best 
work is in low- 
budget films. (( 


doing weights, exercising on 
the buttmaster, whatever. If 
you win, you’re rewarded 
with a descent to the dun- 
geon where your digitized 
‘partner’ removes an article 
of clothing per point that 
you’ve scored. The game 
concludes with the same girl 
entering an opulent bed- 
room set and dancing for the 
player. It’s very clean, very 
'Playboy’’, we take it all off, 
but there’s no below-the- 
waist nudity.” 

Kelley, who often models 
diminutive bikinis, doesn’t 
mind the clothes-dispensing 
obligations “if it’s limited to 
topless; I’m not too crazy 
about ‘bottomless.’ In the 
ones I’ve done, we’ll strip off 
our blouses but then we’ll 
turn around to resist full ex- 
posure. I may do another 
game called FEMMES FA- 
TALES — unrelated to your 
magazine — which involves 
another striptease payoff, 
but it’s likely I’ll insist on 
pasties. Personally, I’d like 
to move away from these 
voyeuristic diversions and 
win roles in Sierra and Ac- 
cess games. Those compa- 
nies have not only advanced 
the dynamics of CD recre- 
ation, but they’re designing 
more sophisticated roles for 
women. Looking photogenic 
isn’t enough — you really 
have to know how to deliver 
serious dialogue.” 

Recently cast in THE 
GUARDIAN, an interactive 
CD game described as “a 
sexy s-f saga,” Kelley landed 
an admittedly “seductive 
role but one that steers 
clear of exploitation.” Pro- 
duced by Boston’s Atlantic 
Graphic Images,creator/pro- 
ducer Michael Taglionetti 


37 


A 

I'' 



Posing with GUARDIAN creator Michael Taglianetti, “shapO'Shifting aliens” J.J. 
North and Kelley launch their screen partnership with the Interactive game. 


reaffirms, “This game is not 
a B-movie. The female char- 
acters are very strong, and 
developed to show personal- 
ity and emotion. It’s not 
about where we can put a 
catfight, or whose top we 
can pull off. It’s better than 
that. 

“Tina Desiree Berg, a 
lovely actress and one of 
your staff writers, plays the 
title character The 
Guardian is the holographic 
representation of your 
spaceship’s computer. She 
helps you to navigate 
through space and on land.” 

Flipping through story- 
board art, Taglionetti with- 
draws renderings of two fa- 
miliar femmes fatales: “The 
player’s ship has been taken 
over by the Drau, a rene- 
gade sect of an alien race. 
Manon Kelley and J.J 
North [FF cover woman, 
3:3] play Borda and Desti, 
two of the intergalactic hel- 
lions. We wanted to stress 
strong roles for women, 
thus, in the process, we did- 
n’t want attractive women 
to serve only as shooting 
gallery props — blown-up, 
maimed, shot-up. So we de- 
veloped a ‘fail safe’ method. 
It’s impossible to terminate 
the Drau with such tradi- 
tional weaponry because 
they’re a shape-changing 
breed; they appear to us as 
beautiful women, but you 
also see them in their origi- 
nal, very grotesque form.” 

“Right around Christ- 
mas, we negotiated with 
Julie Strain for a cameo role 
as a militant astronaut. 
Ironically, Julie recently 
wrapped a film with J.J 
and Tina titled BIKINI HO- 
TEL; so that film’s cast is 
doing a sort of an encore act 
for our project. We’ve also 
hired Nikki Fritz, who ap- 
peared with J.J. in ATTACK 
OF THE 60 FOOT CEN- 
TERFOLD, and Theresa 
Lynn, J.J.’s co-star in VAM- 
PIRE VIXENS FROM 
VENUS. A couple of beauti- 
ful newcomers, Nicole Hiltz 
and Mary Culmone, play 
Drau shape-shifters; similar 
to J.J and Manon, they’re 
blonde, beautiful and evil. 
We’re shooting in February 
for release later in ‘96.” 


Kelley gauges THE 
GUARDIAN “as my juiciest 
role to date. I’d much rather 
be represented by a great 
CD-ROM game than a T&A 
quickie.” Recent movie roles 
have afforded her more 
screen time — and a couple 
more reunions with J.J 
North. 

“We’re doing one right 
now called VIRGIN VAM- 
PIRES,” grins Kelley 
“Bruce Willis’ average beer 
tab probably exceeds our 
budget, but the one thing 
we’re afforded is some per- 
sonal flexibility with our 
characters. 

“The plot is pretty kinky. 
I’m cast as a blood-lusting 
vampire who’s obsessed 
with J.J ’s character, a B- 
Queen usually stereotyped 
as a sexy vampire. Our di- 
rector, Maria Ortiz, has tal- 
lied some experience with 
the genre; as an actress, she 
actually performed in ‘week- 


end wonders.’ This is good, 
because she can actually re- 
late to budget constraints 
and know how to compro- 
mise with a surfeit of char- 
acter development and at- 
mosphere. It worked for 
CARNIVAL OF SOULS— I 
hope it works for us. We’ve 
got a cast of cult celebrities; 
horror host Zacherle, rocker 
Bobby Slash and George 
Stover, a John Waters veter- 
an who was very funny in 
J.J.’s movie, 60 FOOT CEN- 
TERFOLD.” 

Upon completion of VIR- 
GIN VAMPIRES, Kelley 
and North will be transport- 
ed to Georgia for LETHAL 
INTENT. “That’s a thriller, 
and this time around, we 
won’t be working with a 
lean budget,” explains Kel- 
ley. “Don Farmer, who’s pro- 
ducing the picture, cast me 
in VIRGIN VAMPIRES as 
an educational experience. 
My rapport with J.J cer- 


tainly clicked; I mean this is 
our third project together. 
I’m elated that our female 
bonding is turning into sort 
of a trend; historically, the 
genre usually adheres to 
male teams — Karloff and 
Lugosi, Price and Lorre, and 
so on — so we may be setting 
a precedent.” 

Kelley admits that her 
latest roles at least partially 
cruise on her sex appeal and 
the inevitable nude scene: “I 
don’t feel like I should apol- 
ogize for my concessions to 
nudity, nor will I parrot that 
overly familiar refrain about 
‘I get naked only if it’s done 
in the best possible taste.’ 
Let’s get real, OK? Starlets 
drop that line every time 
they do a cheap T&A come- 
dy. Look, as long as I like 
the character, I’ll do the nu- 
dity. My God, nearly the en- 
tire cast of SHOWGIRLS 
not only stripped but had 
simulated sex, so why can’t I 
do it'l ...{laughs] then again, 
SHOWGIRLS lost money so 
maybe my whole point is 
moot. 

“At times, I do feel defen- 
sive about doing nude 
scenes. My goal is not to be 
part of the body count in 
The Bare Facts, I want to be 
recognized as a serious ac- 
tress. But before I prove it 
to everyone else, I have to 
prove it to myself first. 
That’s why I’m sticking to a 
strict regime of drama class- 
es. I know I sound ambiva- 
lent about this whole thing, 
so why don’t you ask me 
again in a few weeks?” 

Conclusion: A few 
weeks later, I met Kelley for 
lunch. Seated at a table, she 
was rifling through a script 
called THE HAWK. “I’ll be 
doing this film in a couple of 
weeks,” smiled Kelley. “It’s 
about the misadventures of 
a superhero. The producer 
is thinking about shooting 
alternate PG and R-rated 
versions.” Scheduled to do 
pick-up shots for THE 
GUARDIAN, Kelley was in 
a hurry; thus, I pared my 
questions down to the single 
one that she — less than a 
month ago — invited me to 
reprise: Manon, do you still 
feel ambivalent about peel- 

continued on page 60 
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((You feel you’re 
in a futuristic 
environment, 
virtuaJ reality. 
Via 3-D graphics, 
actresses are 
superimposed in 
outer space, the 
beach, jungles.*’ 


some kind of copy protec- 
tion, with which movies will 
be encoded." 

Roles have been reversed; 
major studios have monopo- 
lized the business, success- 
fully engulfing the indepen- 
dent industry. Now, howev- 
er, the more enlightened 
“smaller operators” are ex- 
ploiting the medium. "What 
makes CD-ROM special is 
the amount of information 
that a disc can contain, as 
opposed to traditional soft- 
ware," explains Council’s 
Evan Grant. "Many, many 
times the amount of floppy 
information can be stored on 
a CD-ROM. The point is, 
you can create more sophis- 
ticated programming. It’s 
the next step up in the evo- 
lutionary link. This is the 
age of multimedia. Of any of 
the games on the market to- 
day, LUST! will reset stan- 
dards for video in today’s 
CD-ROM and gaming world. 
It’ll match the best of the 
commercial market in the 
adult circle." 

Grant’s PEEPING PETE, 
a game currently in post- 
production, is likely to af- 
ford players even more lib- 
erality as participants. The 
voyeuristic title character is 
driven into sexual abstrac- 
tion (transforming into an 
ice cube, suntan lotion, et 
al) by Tammy Parks and B- 
Queen Lisa Comshaw (3:2) 
"When PEEPING PETE de- 
buts, and we show it can be 
done fully interactive, all 
the big game makers in the 
world will be calling us to 
find out how we do it,” 
promised a council execu- 
tive. “The video is just that 
good." 

One problem: software 






»The shelf life of 
CD-ROM games 
is much smailer 
than video. After 
six months, you 
have to think of 
a new concept. 
The medium is 
virgin territory.’! 


distributors are reluctant to 
stock product rated “M, 17+” 
(though the same companies 
have no qualms about load- 
ing their inventory with ul- 
traviolent shoot-’em-ups). 
Denied mainstream access 
to the likes of HEIDI’S 
HOUSE and HOLLYWOOD 
BODY DOUBLE, selective 
patrons — who prefer racy 
though decidedly non-porno- 
graphic games — 
are trying other 
options "Last 
year,” relates 
Evan Grant, “I 
went to a video 
show and asked 
my buyers, ‘Are 
you getting into 
ROMs?’ They said, 
‘Well, maybQ ’ 
Now it’s doing so 
well, the buyers are coming 
to me. 'How can we pick this 
up? ..How can we buy this? 
We want it!’ Some will rent 
them, some will sell them. 
It’s going through video 
stores, certain major book- 
store chains, mail order in 
different computer maga- 
zines. 

“This market will contin- 
ue to grow. I predict that in 
two years, they are all going 
to have a section for it be- 
cause it’s too potent a mar- 
ket. The wonderful thing 
about this is that it is going 
to continue to grow, .and 
grow. And when the CD- 
ROM format gets outdated, 
there’ll be the next one. The 
key is we are creating prop- 
erties which will be able to 
be transferred, and which 
will only get better and bet- 
ter." 

Another problem with 
CD-ROM is “shelf life” 
longevity, which is almost as 
limited as the average dura- 



bility of a paperback book. 
Physical production of a disc 
runs about four bucks a pop, 
and many discs are financed 
on short press runs. Once 
the games are shipped to 
distributors, surplus copies 
exist only in minimal quan- 
tity. 

“The shelf life of a game 
is much smaller than video,” 
says Samora Saint, Dream 
Designers executive. “After 
six months, you need to 
think of something else. 
That’s the computer indus- 
try! The actual rash of buy- 
ing and of shipping them 
out is only six months. It’s 
such a new market, it’s so 
open and ‘virgin’ in the en- 
tertainment industry 
There are so many millions 
of people out there who have 
yet to get CD-ROMs; basi- 
cally, I feel computers are 
our future.” 

As evidence, Samora 
points out that a profusion 
of record companies are 
turning to enhanced CDs 
and interactive outlets. 
“CD-Pluses is the newest 
thing in music now,” she ex- 
plains. “The big motion pic- 
ture companies have their 
own interactive companies 
now — Time Warner Interac- 
tive, Sony Interactive.” 

Not unlike the videocas- 




Julie Strain replaced 
Paula Barbiert as the 
‘‘Madam” of HEIDI’S 
HOUSE: ‘Oltey paid 
my price, so 1 lumped 


sette’s competitive industry, 
the CD-ROM market is al- 
ready glutted with a surfeit 
of product. Some 2,000 new 
titles were released for the 
1995 holidays alone; howev- 
er, the average store doesn’t 
provide space for more than 
500-600 units. 

According to Turner 
Home Entertainment presi- 
dent Phil Kent, “There are 
10 times as many CD-ROM 
titles coming to market 
fourth quarter 1995 than 
the retailers have room for 
and consumers have pur- 
chase intent for. Thus, most 
product will not find shelf 
space, let alone consumer 
sales. As this happens, de- 
velopers and publishers, low 
on cash flow, will either 1) 
go out of business, 2) merge 
with more successful compa- 
nies, or 3) hire their service 
out to larger companies.” 

Independent publishers 
may eventually enter into 
affiliate label programs with 
larger distributors, afford- 
ing them the opportunity for 
shelf visibility; but, in the 
process, they lose some of 
their revenue to the bigger 
companies. 

Naturally, name recogni- 
tion spawns huge CD sales; 
Disney’s LION KING, Lu- 
casArts’ STAR WARS, and 


Paramount’s STAR TREK 
have tallied huge sales. "It’s 
a competitive market and 
you hope that you have the 
most competitive ideas, the 
most creative ideas,” admits 
Grant. “I have a very strong 
entertainment background. 
For four years I was head of 
an animation studio, Jumbo 
Pictures. I was their head of 
sales, marketing, and acqui- 


sitions. I brought properties 
in and worked with many of 
the Image comic book 
artists. Before that I was a 
comedy agent for two years. 
I come with a certain 
amount of creativity in me 
that makes me want to do 
this ridiculous business. 
The answer is you look to be 
the best and brightest at 
what you do. It's not easy. 


There are a hundred other 
shmucks doing the same 
thing.” 

Action games are the best 
sellers; affiliated with reli- 
censed properties, they are 
guaranteed distribution. 
Companies counting on the 
public’s interaction with CD 
sirens won’t be competing 
with the TERMINATOR V 
game; there’s no reason to 


Michelle Smith heats up HEIDI'S HOUSE. The producer attributes the CD’s success to “Cyburlesque. it’s not porno." 







((Guys don’t want 
porn, they want 
CD interaction 
with obiigatory 
B-movie quotas- 
nudity, vioience. 
They’re bored 
with 2-D movie 
voyeurism. (( 


produce an adult-oriented 
game for a million bucks. 
“You can make an adult 
game for $150,000, and that 
will be supercompetitive for 
that marketplace,” asserts 
Grant. “As things grow and 
evolve, maybe we will be 
producing product at that 
price. A good-selling title 
will sell anywhere from 5- 

15.000. A very good selling 
title can sell between 10- 

20.000, and above 20,000 — 
in one calendar year — is 
considered excellent, and 
we’re well on our way to 
that. So we’re happy. Every 
morning in Southern Cali- 
fornia, 800 people are on the 
phone trying to sell their 
product to the same set of 
buyers, and those 800 peo- 
ple are mostly adult and R- 
rated industry distributors. 
We go to all the major mar- 
kets and establish our pres- 
ence as a company.” 

The average budget per 
R-rated game is between 
$65-$95,000; the expense 
covers live-action shoots, 
graphic 3-D modeling, pro- 
gramming, and packaging. 
True, CD-ROM is not yet 
picture perfect; images fall 
short of the clarity and 
smoothness of film trans- 
ferred to video. Still, the in- 
teractive format and exotic, 
optically-embellished set- 
tings offer considerable ad- 
vantage over underfunded 
B-movies. 

Will B-movie fans adhere 
to their current non-activity, 
passively watching video 
rentals? Or will the same 
aficionados turn to CD- 
ROM and interact their fa- 
vorite actresses? “Ever since 
Femme Fatales previewed 

continued on page 60 



MESMERIZING AS A MIRAGE, SCINTILLATING IN SKIN] THE CD-DIVA 
REALLY SHOWS HER STUFF BEHIND THE CAMERA. 

By Dennis Fischer 


She was initiated into 
“show biz” as a model for a 
Palm Springs magazine. A 
few years later, Samora 
Saint was cracking the male 
dominion of electronic recre- 
ation as a decorative CD-di- 
va and key player in game 
development. 

“I’ve been an extra a mil- 
lion times in low-budget 
films,” said Samora, whose 
credits include including 
John DeBello’s ATTACK OF 
THE KILLER TOMATOES. 
She started appearing in 
“poverty row” quickies dur- 
ing her pre-adolescence. 

“I was a dead ringer for 
Brooke Shields when I was 
12,” Saint recalls. “I had 
agents coming up to me 
right and left, and that’s 
when I started getting into 
modeling. ..But, basically, 
my background is in record- 
ing studios and engineering, 
and doing backup on al- 
bums. I did a couple of mu- 
sic videos and 1 was so fasci- 
nated.” 

She was engaged as a 
backup vocalist with a m 5 Ti- 
ad of heavy metal groups: 
Ratt, Motley Crue, Gypsy 
Stew, and the Sphinxes. Re- 
ferring to the latter group, 
Saint recounts, “I did a big- 
budget music video with 
them. Pretty big, and they 
had an amazing art director. 


Saint portrayed a literal “vamp" in LOVE BITES, the Dream Designers' 
pioneering CD-ROM. The “adult" tableau was spinkled with black humor. 



and we kind of became 
friends. I was intrigued with 
the behind-the-scenes tran- 
sitions, and at how they 
made things. That’s what 
eventually drew me into the 
production phase.” 

Saint bonded "with Dream 
Designers because the com- 
pany management, Christo- 
pher and Philip Booth didn’t 
apply linear constraints to 
their CD stories; in fact, 
their interactive games 
stress H.P Lovecraft/Monty 
Python abstractions. “My 
imagination is very ex- 
treme,” Saint relates. “Ever 
see a film and be over- 
whelmed by whatever the 
director has envisioned? 
Well, I’m required to be 
‘overwhelming’ on a daily 
basis though I apply my 
own illusory concepts to a 
sort of CD canvas. The 
Booths are so creative, and I 
want be part of a story- 
telling technology that’s go- 
ing to blow people away. It 
all really excites me!” 

As a Dream Designers 
collaborator, Saint not only 
performs in CD games but 
conceptualizes p.r cam- 
paigns and pitches ideas on 
props and wardrobe to em- 
bellish each game’s surreal- 
ism. The Booths have orga- 
nized Mind Fields, a sub- 
sidiary company, which is 
preparing to release “rock n’ 
roll-enhanced” CDs. Natu- 
rally, Saint — typically, with 
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Cast in Dream Designers’ interactive games, Saint actively works behind the 
scenes: “I’m production coordinator, property master assistant — you name ni” 


unbridled enthusiasm — 
vows to actively nuture the 
acoustical unit’s growth. 

“I have a feeling for what 
our younger generation 
wants to see and hear,” she 
smiles. “Generation X just 
wants to experience some- 
thing different, something 
new, something that’s never 
been done before, something 
that’s going to leave a mark 
on this world.” 

^^renticedi^ notwith- 
standing, Saint admits that 
she’s bewildered by technol- 
ogy that can transform a 
sparsely furnished room in- 
to a Western saloon or mu- 
seum: “It’s wild because 
everything is photographed 
against these huge green 
screens. [Blue screens are 
optional but the Booths, ap- 
parently, more expeditiously 
cut and edit visuals with a 
green surface.] If you want a 
table, you actually deposit 
that table on the soundstage 
but then you cover it in 
green. When you put that on 
computer, and then trans- 
mit your own computer 
background with that table 
image, actors appear to be 
seated around an ornate, 
antique table instead of the 
actual, nondescript table 
that’s concealed in green. 

“The editing process is 
equally fascinating. It’s not 
unlike conventional film- 
making — you can shoot out 
of sequence and reshuffle 
everything in chronological 
order. But MIRAGE, which 
Dream Designers released 
last year, is a hallucinogenic 
game and dehberately lacks 
continuity; one second you’re 
in a desert, the next in a 
cathouse, the next in a 
graveyard. I love these cre- 
ative liberties!” 

MIRAGE merges a Wild 
West setting with Faustian 
fable. Samora, cast as a 
lethal femme fatale who’s 
likely a delusion summoned 
by sunstroke, offers some 
respite with her bathing 
scene: “I also did all the 
wardrobe and casting, in ad- 
dition to providing certain 
props as well as voice-overs. 
Whatever needs to be done, 
I do it.” 

The budget for MIRAGE 
approximated $500,000. De- 


buting to mixed reviews, the 
interactive adventure is 
briskly recouping more than 
its cost; the game has al- 
ready sold close to 75,000 
units. 

Saint plays the plum role 
of Sabrina Brown in SKIN^” 
THE VIRTUAL TATTOO, a 
Dream Designers incubus 
that the squeamish should 
decline. “My character, a fa- 
mous Hollywood starlet, dis- 
appears into a strange town 
called Skinsville. The local 
populace, celebrating the 
Carnival of Skin, tattoo her 
from head to toe. Turned in- 
to a freak, she later becomes 
a murder suspect.” 

Once again. Saint wore 
triple hats — she also served 
as prop and wardrobe mis- 
tress. The skin renderings 
were designed by a Sunset 
Strip artist who habitually 
illustrates film actors with 
phony (i.e. “painted-on”) 


tattoos. “Really, tattoos are 
trendy,” observes Saint. 
“Music videos, studio mov- 
ies, commercial advertis- 
ing... If you look in Rolling 
Stone or Pulse magazine, al- 
most every model — pushing 
jeans, vodka, whatever — is 
wearing a tattoo. 

“But the tattoos in SKIN 
are much more sinister; 
they’re living, breathing en- 
tities. This is modern Grand 
Guignol, and the 3-D images 
could only be generated on 
CD-ROM The player 
sleuths Skinsville for a seri- 
al killer who blemishes his 
victims with tattoos. Among 
the suspects is a carnival 
ringmaster — tattooed from 
head to toe — named Cliff 
Cadaver. He has this giant 
tarot card tattooed on his 
back. It’s weird, the actor 
probably spent eight years 
of his life under a tattoo 
needle. We had put out a 


casting call to tattoo par- 
lors, inviting anybody who’s 
completely tattooed to sub- 
mit their pictures.” 

The game includes a 
scene inside a sanitarium 
which Saint describes as 
“David Lynch’s worst night- 
mare. With the graphics and 
computer animation, it’s 
very wild and very scary. 
You have the big scene of ac- 
cusations against Misty 
Johnson, a sexy, teenage 
rebel, and everything seems 
to lead to her being the mur- 
derer. The girl is frightened 
for her life, thinking she’s 
going to be locked away in 
this snake pit for her entire 
lifetime. Even Misty thinks 
she may have turned 
crazy — until she starts to 
spot clues...” 

SKIN presold 60,000 units 
at San Diego’s Comdex 
Show. Dream Designers de- 
signed adhesive tattoo 
“giveaways,” each illustrat- 
ed with characters from the 
game, and cut a no-holds- 
barred trailer. “It’s some- 
thing that basically has nev- 
er been done before,” insists 
Saint, “ — something really 
wild. Basically, the comput- 
er gaming industry is 
shielding itself behind the 
formulaic, Nintendo thing; 
they’re blanketing the mar- 
ket with generic fighting 
games. We’re really not in- 
terested in that. 

“We want something 
where you’re going to go, 
'Wow! I want to play that, I 
really want to be there.' But 
now we have people who are 
bringing that electronic am- 
biance to the computer in- 
dustry; everybody’s getting 
computer drives and every- 
body’s playing games, since 
that’s basically our cutting- 
edge market. It’s the thing 
to do now, and all those peo- 
ple don’t want to do these 
little kickboxing or car 
crash things — they want to 
do something challenging. 

‘We’re basically develop- 
ing a really cool story, and 
casting you in it! And then, 
with the music, it’s going to 
have a great, really intense, 
CD rock ’n’ roll soundtrack. 
It’s going to be a break- 
through, that’s for sure, and 
apparently that’s why a lot 
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(H play a starlet 
who’s kidnapped, 
and tattooed 
from head to 
toe. It’s Grand 
Guignol, CD* 
style...it’s David 
Lynch’s worst 
nightmare.!’ 


of the really big compa- 
nies — like Microsoft and 
Acclaim — wanted to buy us 
out. Many different compa- 
nies approached and said, ‘I 
want that.”* 

An advanced level of in- 
teractivity separates Dream 
Designers from its competi- 
tion. “Our games are loaded 
with characters who talk to 
you as a person,” explains 
Saint. “You’re not a cipher, 
nor someone committing 
some kind of cartoon geno- 
cide. You could be a bank 
manager; or you could even- 
tually realize that you’re the 
murderer. You never know 
until you get into the guts of 
the plot. Whether you want 
to or not, you’re involved. 
You’re not just an innocent 
bystander, or someone just 
passively watching, you’re a 
critical part of the story,” 

Though the medium’s 
budgets and gimmicks have 
been favorably — or unfavor- 
ably — compared to B- 
movies, Saint argues there’s 
more flexibility to CD- 
ROMs; “In a good B-movie, 
you wish that you could re- 
late to at least a couple of 
the characters as a friend. 
In SKIN, the Booths built 
up a premise that turns this 
kind of communication into 
something close to reality.” 

Saint’s attention drifts to 
DREAMCATCHER, this 
year’s Dream Designers 
projects. It’s a family affair; 
Christopher and Philip 
Booth perform on-screen 
roles as a rock band called 
Dream Lords. And Saint? 
She’s been cast as a famous 
rock ’n’ roll singer. “Guess 
I’m regressing to square 
one,” she giggles. □ 




A SIDEKICK? NOPE SHE’S A PISTOL 



DUCK! QUERIED ABOUT PAM ANDERSON OR HER OWN 
PERSONAL LIFE, VICTORIA ROWELL SHOOTS FROM THE HIP. 

BY Michael Beeler 



Rowell in BARB WIRE; “babes," biology and ballistics. 


Half the fun of being a freelance 
writer is visiting some very cool 
movie sets, and chewing the fat 
with some really groovy people. But 
the privilege of pounding back a 
few with Stephen King, and hang- 
ing out with Clive Barker, has 
somehow been lost on my mother. 

It’s like — ”Hey, mom, I’m off to in- 
terview the likes of Leonard Ni- 
moy — Quentin Tarantino — Malcolm 
McDowell — ” and she only reminds 
me to “change your underwear.” So 
here’s the kicker; I pass on to my 
mother I’m interviewing Victoria 
Rowell on THE YOUNG AND THE 
RESTLESS set, and she absolutely 
melts! Yeah, it turns out my mom 
has been a fan ever since Rowell de- 
buted on the daytime soap as a 
sassy troublemaker! 

Upon my arrival at Hollywood’s 
CBS studios, I was thoroughly enlight- 
ened to Rowell’s background — courtesy 
of my mom’s notes. Good thing, too, be- 
cause Rowell was reluctant to discuss 
her hjTJerbolized movie, which was the 
raison d’etre for our interview! Not 
that BARB WIRE, a sexy sci-fi saga 
adapted from the popular comic book, 
needs another plug. Cast in the title 
role, Pamela Anderson Lee — squeezing 
out of a leather bustier even more ven- 
tilated than Patrick Stewart’s scalp — 
surfaced at last summer’s Cannes fes- 
tival to promote the movie; the pa- 


parazzi were outmaneuvering one an- 
other to click the BAYWATCH babe 
whenever she inhaled. 

But Rowell’s preferential option 
seems to be unfastening herself from 
the p.r. bandwagon. No jigglin’ or ver- 
bal grist for tabloid shows, no BARB 
WIRE pin-up calendars, no elbowing 
her co-stars to hog the limelight; the 
only exemption from Rowell’s lockout 
is an abridged reflection of her role. 
Seating herself on a comfortable couch 
in her dressing room, Rowell noted, 
“My character is a doctor of science. 


She has become aware of some in- 
formation regarding a biological 
weapon that she’s been working on, 
and the disinformation that sur- 
rounds it. She becomes a fugitive, 
and she’s chased for the duration of 
the movie. Barb Wire ultimately 
helps her, assisting her in an es- 
cape. That’s really putting it in a 
nutshell. There are other fantastic 
characters who play in the piece, in- 
cluding Temuera Morrison and 
Pamela Anderson Lee. It’s futuris- 
tic, set around the year 2025.” 

OK, so what about the rumors — 
which have been liberally dispersed 
around town — about problems on 
the set? “What kind of problems 
have you heard about?” queried 
Rowell. Well, there was a personal 
tragedy involving Lee’s miscarriage. 
“I just found out about that,” 
snapped Rowell. “And I really don’t 
have anything to comment about 
that.” I tried pushing the envelope, 
hoping Rowell would address BARB 
WIRE’S innumerable post-production 
delays. No dice: “All I can tell you is 
that my schedule has changed. I don’t 
know how [Anderson’s miscarriage] 
impacted the whole overall canvas of 
her schedule, or the completion of the 
film at this time, because I don’t really 
deal with the office. I don’t really know 
what is going on — and I’d rather not 
comment.” 

So whatever prompted Rowell to 
make BARB WIRE in the first place? 
“Money! Money," she boisterously 
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laughed. “Look, I have this 
philosophy I believe in go- 
ing out for most everything. 

I won’t go up for a part that 
is obviously not conducive to 
my age, and I wouldn’t do 
something that I would find 
embarrassing playng out. I 
really look for challenging 
parts that reflect where I’m 
at in life right now. I’m cast 
many times as profession- 
als — doctors or attorneys — 
and I played them straight 
or twisted, which is fine. I 
recently played a really 
twisted attorney, with 
Christopher Lloyd, in a new 
UPN show called DEADLY 
GAMES. It’s fun.” 

I resigned myself to one 
fact: in regard to BARB 
WIRE, it was end of discus- 
sion. But, what the heck 
...casting directors have de- 
clined to trivialize her as on- 
ly a sexy presence, and 
there’s a helluva lot more to 
Victoria Rowell than a role 
in a Pam Anderson Lee 
movie. And, besides, my 
mom would have killed me if 
I had abandoned the inter- 
view. So we moved on to 
Drucilla Winters, the pretty 
provocateur that Rowell 
plays on THE YOUNG AND 
THE RESTLESS. “These 
quirky roles are fun to play 
because it almost seems like 
they’re more realistic,” she 
explains. “I really don’t want 
to play a Stepford Wife. I’m 
more interested in some- 
thing that is juicy and really 
tangible. I don’t, however, 
particularly want to play 
any kind of role as a prosti- 
tute or druggie. For me to 
play a hooker, there would 
have to be some serious sub- 
stance behind the character — she can’t 
be out there bumping and grinding, 
and that’s the end of it. I thought the 
character in FINDING ISAIAH— a 
druggie who cleans up her act — was 
interesting. There are roles of that ilk 
that appear undesirable, but they can 
become very interesting.” 

Ironically, both Rowell and her soap 
seductress share a background in mod- 
eling and ballet. “I don’t believe the 
similarities were deliberate,” said the 
actress. “I don’t know that Bill Bell, 
our senior executive producer and lead 
writer, knew that I modeled in New 
York. I had a brief modeling career 
there with some of the top magazines, 
like Mademoiselle and Seventeen. I did 


her personal tutelage at the 
Portland School of Ballet. 

Recipient of 1993’s 
NAACP Image Award for 
Outstanding Lead Actress, 
Rowell actively campaigns 
for a variance of charities 
including the United Way. 
But sometimes she just has 
to draw the line: “I share 
things that I think are im- 
portant, such as foster care. 
But I have been a relatively 
private person, and it’s not 
something I have to be de- 
fensive about. There are lots 
of invitations, and I will 
diplomatically decline be- 
cause I do have a family and 
close friends — not acquain- 
tances — to attend to. I think 
it’s important to be up front 
about that.” 

Rowell has somehow 
found the time to nurture a 
film career. Unfortunately, 
THE LAST SET— originally 
produced in ’92 — has been 
denied a release: “I play the 
martyred wife who’s mar- 
ried to a jazz musician. I say 
‘martyred’ because, for some 
time, she’s been this sub- 
servient thing. He’s doing 
the gigs and not making any 
money; she’s being loyal but 
fast becomes exasperated 
and leaves. We eventually 
try to reconcile but ultimate- 
ly don’t. The jeizz life is very, 
very difficult to participate 
in when you’re not in it 
yourself. It’s a very isolated 
career I know something 
about the subject because I 
have a very important per- 
son in my life who is in- 
volved with jazz.” 

Her role in DUMB AND 
DUMBER, as an undercover 
law enforcement officer, in- 
troduced Rowell to Jim Carrey “I al- 
ways tell this story. I was a ‘drop and 
pick-up,’ meaning I do my thing. I’d 
leave Utah and come back to Califor- 
nia. Then they’d call me back when 
they needed me to continue. Every 
time I came back to the set, Jim would 
give me a big hug and say, ‘Vic, how 
are you? Welcome back!’ Every single 
time. And, let me tell you, when you’re 
not one of the principal cast — and 
you’re not there, day in and day out — 
you are ‘‘removed,' so to speak. Jim was 
the only one who really went out of his 
way. And I’ve never forgotten that.” 

While shooting THE DISTIN- 
GUISHED GENTLEMAN, Rowell’s 
on-screen union with Eddie Murphy 


don’t want to play a Stepford 
wife. I’m interested in something 
that is juicy and tangible. I don’t, 
however, want to play roles 
as prostitutes or druggies.” 


Rowell between takes of THE YOUNG AND THE RESTLESS: “These quirky 
characters are fun to play because It almost seems like they're more realistic.' 

a lot of work for Danzkin. I was just 
surprised that it all came about on the 
show. I certainly didn’t have the same 
childhood experiences as Drucilla. I 
had a formal upbringing on a farm in 
Maine and it was all wonderful. The 
classical ballet training came there- 
after.” 

Six years ago, she founded The 
Rowell Foster Children’s Scholarship 
Fund, an organization that sponsors 
youngsters who are drawn to classical 
ballet. Rowell can identify with the 
youthful pupils; raised as a foster 
child, she earned a scholarship — at the 
age of 16 — with the American Ballet 
Theatre School. Rowell still makes an- 
nual pilgrimages to Maine, offering 
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greased the gossip 
treadmill. “People 
were constantly asking 
me, ‘Did Eddie flirt 
with you?’ ‘Did Eddie 
try to get in your 
pants?’. ..[sighs] ‘No, 
he did not!’ But then 
they would say, ‘I 
mean, you were on the 
Prevost bus for a long 
time with Eddie. The 
crew was wondering 
what was going on in 
there?’ [sighs] ‘NOTH- 
ING was going on in 
there! Eddie was play- 
ing his guitar, singing 
me some of his new 
lyrics and I was talk- 
ing about my child- 
hood.’ [dropping to a 
whisper, she mimics 
the cynical reaction — ] 
‘Yeah, sure.’ People 
just want to think 
something else, and I 
couldn’t beef up the 
story if I tried. But 
that was kind of like 
our rapport. He would 
always invite me onto 
the bus, and we’d talk, 
and he’d play his mu- 
sic and it was cool.” 

Rowell’s multimedia 
visibility has crossed 
into prime time televi- 
sion Cast as Dr 
Amanda Bentley on 
DIAGNOSIS MUR- 
DER, she describes se- 
ries star Dick Van 
Dyke as “a gentleman. 

He’s lovely to work 
with, gives you lines — 
helps you out!” Rowell 
also shot a made-for- 
TV movie for the same 
network: “I worked 
with Lloyd Bridges on 
MY FATHER’S SONS, 
which was directed by 
his son, Beau Bridges. 

Very family oriented. I 
jotted down an ad- 
dress they gave me to 
perform rehearsals; 
turned out to be their home 
address. The mother actual- 
ly made crab meat on toast 
for lunch. An amazing fami- 
ly, just great.” 

Switching from a soap to 
a CBS series to a movie, it’s 
incumbent upon Rowell to 
alter character as often as 
she changes wardrobe. So 
how does the actress pull it 


Rowell describes her BARB WIRE character as “a doctor of science, circa 2025 AO. She 
becomes a fugitive, and Is chased tor the duration of the movie. That’s putting it In a nutshell. 


off? “I really attribute that 
to foster care, because you 
have to acclimate so quickly 
to fit in. As a foster child, I 
learned how to fit into a sit- 
uation and to always come 
ready and prepared; I had to 
assess a situation and lock 
it down and get in the 
groove of that particular 
family. Now it comes as sec- 


ond nature when I meet 
people. 

“Some people remain in 
character during the entire 
year it sometimes takes to 
shoot a movie. But in day- 
time TV, you have some- 
times upwards of three 
more years to lock down 
that character. You can do 
her in your sleep. It’s like 


doing a Broadway play; 
you might have differ- 
ent inflections, and 
maybe pick up a prop 
differently, but it’s all 
set. It’s when you get 
into a guest role or 
film that you really 
have to negotiate how 
you’re going to divvy 
out that kind of of in- 
tensity in time and 
character. But I haven’t 
run up against a situa- 
tion where I was not 
able to handle it.” 

I conclude our inter- 
view with an observa- 
tion; it just didn’t add 
up that Victoria Row- 
ell, actress and hu- 
manitarian, would ap- 
prove a role in a Pam 
Anderson Lee shoot- 
’em-up only for the 
money. Granted, BARB 
WIRE isn’t exactly Ib- 
sen or Osborne but — 
"C'mon! I was just be- 
ing facetious!,” admit- 
ted Rowell. “It’s not 
just for the money. I 
mean, money was nev- 
er the reason that I 
was doing this. To be 
honest, it was just 
luck! I did television 
commercials in New 
York after I stopped 
dancing. Then Bill 
Cosby cast me as his 
daughter in LEONARD 
PART 6 and then one 
thing led to another, 
and 1 started booking 
other work. 

“It has been a lot of 
fun because acting can 
be difficult. I know 
there are actors who 
are working hard on 
Broadway and off- 
Broadway and oii-off 
Broadway. But we’re 
here in a Hollywood 
dressing room that’s 
equipped with rest 
room facilities. Danc- 
ing was really hard work 
compared to this, so I can 
really appreciate an acting 
career. This is gravy!” 

Rowell excused herself to go 
over some lines, but auto- 
graphed an 8x10 portrait 
for a “very special” fan. And 
my mother keeps that picture 
in her dresser drawer, next 
to her bed. □ 
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Ava Fabian, as romance 
novelist Jac<|ueline 
Stone, introduces each 
episode of EROTIC 
CONFESSIONS. Fabian, a 
Playboy Playmate 
(1986), was previously 
cast in WELCOME HOME 
ROXY CARMICHAEL, SKI 
SCHOOL and a vampire 
sleeper, TO DIE FOR. 




GENERATION X + VOYEURISM 



AS “EROTIC THRILLERS” FADE-OUT, STARLETS TURN TO 
CABLE-TV FOR A REBIRTH OF ADULT ENTERTAINMENT. 

By Michael Beeler 



Rhapsodizing wKh Shauna O'Brian at a FRIEND OF THE FAMILY, Griffin Draw 
was cast In har own EROTIC CONFESSIONS apiaoda, “Gamas Paopla Play." 


It’s everywhere. The print 
media, billboards, liquor 
commercials — you name it. 
Sometimes it’s subliminal, 
sometimes very extroverted. 
Sex is more visibly con- 
spicuous — than ever! — in 
the Americein media. 

E! Entertainment Televi- 
sion reported no less th£in 47 
47 percent of “adult video” 
consumers are women. This 
statistic has dynamically 
shifted ’’unrated” entertain- 
ment from graphic sex to a 
marked increase in ro- 
mance; the characterization 
of women has oscillated 
from passive bimbos to sex- 
ual partners with libidos no 
less active than their male 
counterparts. Increasingly, 
we’re seeing female ‘A’ list 
celebrities disrobing on the 
pages of Vanity Fair and 
Playboy, last year, Farrah 
Fawcett bared all for the 
latter publication, proving 
that even at the age of 48, 
women are never too old to 
strut their stuff. 

Cable, unrestrained by 
censorship, has impacted 
the content of its network 
competition. MELROSE 
PLACE was originally re- 
ceived with only lukewarm 


ratings. But the Nielsens 
quickly perked-up when the 
show was spiked with 
steamy love scenes. A num- 
ber of critically acclaimed 
series, such as Steven 
Bochco’s NYPD BLUES, 
have found it equally advan- 
tageous to heat up their for- 
mat. And even network 
news shows, broadcast dur- 
ing sweeps weeks, are guar- 
anteed to win their time pe- 
riod with those quaint 
pieces on prostitution and 
pornography. 

Nowhere is the changing 
climate of American televi- 
sion more evident than in 


the (January ’96) debut of 
Cinemax’s EROTIC CON- 
FESSIONS. The HBO se- 
ries is produced by The 
Ministry of Films, a small 
Beverly Hills production 
unit managed by by Alan 
Mruvka and Marilyn 
Vance. Mruvka was respon- 
sible for creating E! Enter- 
tainment Television, and 
Vance has previously pro- 
duced expensive “action” 
films like THE GETAWAY, 
TIME COP and JUDGE- 
MENT NIGHT Their 
hope is that EROTIC CON- 
FESSIONS will translate 
into a couple of seasons 


worth of cocktail conversa- 
tion at the country club. 

“Well, the title of the 
show now is JACQUELINE 
STONE’S EROTIC CON- 
FESSIONS,” explained se- 
ries director Peter Bunche. 
“What this show is, for lack 
of a better template to de- 
scribe it, is HBO’s version of 
[Showtime’s] RED SHOE 
DIARIES. Except it’s young- 
er, hipper, more alternative, 
more realistic, more interra- 
cial and more eclectic. The 
mix of people in the show is 
different. The music that 
you hear behind it is differ- 
ent. 

“It’s ^Details magazine 
meets RED SHOE DI- 
ARIES ’ The shows are 
much more character and 
art direction-driven, from 
the clothing to the sets to 
the way that it was shot. We 
shot it in a film noir style. 
So it’s a very art and set dri- 
ven-show in the way that 
noir movies reflect the ’40s 
and ’50s.” 

Zalman King’s RED 
SHOE DIARIES is consid- 
ered, by various reviewers, 
to be the benchmark of sen- 
sual television. King has 
successfully transferred his 
stylized erotica, pioneered 
in such feature films as 9 
1/2 WEEKS and TWO 
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PETER BUNCHE, DIRECTOR 

<<What we wanted to do was create rea/ people; 
otherwise, we’d defer to Playboy and just spray 
chicks down, put oil on them, and have them 
run around the fucking desert in a Corvette.” 



Organizing a strip search, FF cover woman Rebecca Ferratti feeds her lover's 
“policewoman fantasy" in “Arresting Developments,” episode #2 of the series. 


MOON JUNCTION, to the 
video arena. 

“I use RED SHOE as a 
comparison because it will 
be a competitor, or we will 
be a competitor to it, proba- 
bly in the same time slot,” 
said Bunche. “But also be- 
cause RED SHOE is a tem- 
plate. I mean Zalman broke 
through. He created and le- 
gitimized this genre of tele- 
vision and proved that it 
was extremely profitable as 
well. 

“Our thing is younger, 
hipper and cooler than Zal- 
man’s thing. But the tem- 
plate would be that, and I 
don’t think that is a bad 
thing to be compared to. It’s 
a much different template 
than something you would 
see on Playboy because 
these shows, as in Zalman’s, 
are askew much more for 
the female mind set and 
they are also style-driven. 
Zalman’s are style-driven 
too, but it’s just that his 
style is very late ’80s. 
Everybody is in a black suit 
and white shirt style (snick- 
ers). Our look is very much 
centered in the mid-’90s.” 

Targeting a “younger, 
more style-conscious audi- 
ence” is demonstrative of 
feedback from media re- 
searchists who have grilled 
those demographic phy- 
lums. Findings by the 
Robinson Lerer Sawyer 
Miller poll, detailed in the 
December 5, 1995 issue of 
The Hollywood Reporter 
Weekly, revealed that the 
18-24 age group is definitely 
interested in viewing sexu- 
ally explicit shows. “Sex is 
something that appeals to 
them,” said Marcella Ber- 
land, senior VP for the 
polling firm’s KRC Research 
arm. “Young people are 
more interested in sex. It’s 
something that plays an im- 
portant role in their lives.” 

The poll also disclosed 
that minority and non- 
white respondents were al- 
so more acceptable to view- 
ing scenes of a sexual na- 
ture. And, again, the Cine- 
max series seems to already 
have a handle on this spe- 
cific segment of their in- 
tended audience “Yes, 
you’re going to see people 


hop into bed, one way or an- 
other,” admitted Bunche, 
who had directed a Playboy 
pilot titled HOUSE OF 
THE RISING SUN. ‘You’re 
going to see them naked. 
You’ll see full nudity and 
that’s true for men and 
women. There’s whites with 
blacks, Hispanics with 
Asians and — although the 
show is not specifically 
about lesbians or gays — 
you’ll see some bisexuality. 
But it will be limited to 
women with women. To be 
honest, most of the girl-girl 
stuff we’re capturing is a 
woman’s first time experi- 
ence with that. It’s not a 
lifestyle. 

“It’s R-rated so you’ll see 
as hot a scene as you could 
see on any movie on HBO. 
But the thing about this se- 
ries is that the love scenes 
will be longer than their 
movie equivalents. If you 
saw a love scene with Demi 
Moore and Michael Douglas 
in a movie, the love scene 
would be 45 seconds. Here 
the love scene would be two 
minutes and 45 seconds. 
And then, five minutes lat- 
er, they’d do it again. It’s 


pushing the envelope be- 
cause it’s full male nudity. 
But you won’t be seeing any 
erections because that 
would make it X rated. 

“What we wanted to do 
was create real people who 
were doing it. Otherwise, all 
we needed to do was defer to 
Playboy and just spray the 
chicks down, put some oil on 
them and have them run 
around the fucking desert in 
a Corvette. 

“The show will highlight 
both married couples as 
well as singles. But, to be 
honest with you, it’s much 
less promiscuous sex. It’s 
relationship-oriented sex, 
even if the people just built 
that relationship today. 
And, as they confess in 
their stories, you usually 
find out that they continued 
to see each other after that. 
There is a certain level of 
humanity and tenderness 
in this show that’s inherent 
in every single episode. 
That’s the way that I 
worked with it.” 

Bunche’s attachment to 
the series developed 
through an association fos- 
tered with Rebecca Ferratti 


during production of 
HOUSE OF THE RISING 
SUN Ferratti, an actress 
and Playboy Playmate 
(1986), was familiar with 
the The Ministry of Film 
producers; she had been 
cast in the company’s erotic 
thriller, EMBRACE OF 
THE VAMPIRE. 

“Rebecca explained to 
Ladd and Marilyn Vance 
that she had just worked on 
a project with me that was 
similar to EROTIC CON- 
FESSIONS,” recalled 
Bunche, who has directed 
around 70 music videos for 
the likes of James Brown, 
MC Hammer and Cameo. 
“So they looked at it, and it 
was essentially what they 
wanted. They sold me on 
the job by telling me that 
they wanted me to direct all 
of the episodes. They said I 
would be able to control the 
situations, and set it up the 
way that I wanted it to be. 
They explained that what 
they wanted was a continu- 
um, as opposed to having a 
number of different direc- 
tors like most television 
shows. 

“It was like shooting 
three features simultane- 
ously — in terms of the 
amount of days, in terms of 
the amount of footage — and 
then editing them all at 
once. But Mariljm was very 
specific that she wanted me 
to do the whole show. And, 
quite frankly, I liked that 
idea. She sold me on the fact 
that I would be only director 
on American television di- 
recting every episode of an 
anthology show.” 

The basic premise of 
EROTIC CONFESSIONS is 
very similar to RED SHOE 
DIARIES; each story will 
be introduced as a letter 
that is vocally read to the 
audience. ‘The anthology is 
held together by a character 
we created named Jacque- 
line Stone,” said Bunche. 
“Jacqueline’s a very famous 
romance novelist. She’s a re- 
ally fine woman, who is re- 
ally affluent, very nouveau 
riche. ..she’s playing at life, 
but not really what you 
would call stately. She is be- 
ing played by Ava Fabian. 
Ava was, I think. Playboy's 
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1988 or 1989 Playmate 
of the Year. She’s a 
very interesting, beau- 
tiful and infamous per- 
son on her own. She 
owned a restaurant 
here in Los Angeles 
called Ava’s for a few 
years. She’s also a 
known personality on 
the L.A. nightclub 
scene. 

“But, anyway, Jac- 
queline answers her 
letter very much like 
David Duchovny (X- 
FILES) does on RED 
SHOE. Clad in various 
states of sensual at- 
tire, she reads these 
letters in her mansion. 

All of the people that 
write to her are read- 
ers of her novels, and 
they write to her about 
how her books have af- 
fected them, then the 
stories come alive, 
very much like the 
episodic template of 
RED SHOE.” 

Somewhere around 
13 episodes have been 
shot, most of which 
were composed of two 
15-minute vignettes. 

Since many of the sto- 
ries involved multiple 
partners and fanta- 
sies, the producers 
ended up casting al- 
most 60 roles. “What 
we did was set up a 
whole system,” noted 
Bunche. “We cast, from a 
huge casting call, for about 
a month. The acting side of 
these people was very im- 
portant to us, even though 
the actors were all going to 
be attractive women and 
men. So we had everybody 
read the same script; they 
weren’t auditioning for a 
specific part, they were au- 
ditioning for the series. 

“What we ended up with 
was a large pool of actors 
that we wanted to work 
with. They could do any- 
thing, acting-wise, that we 
wanted them to do. They 
were the Griffin Drews, the 
Rebecca Ferrattis, the Lan- 
don Halls. They were the 
kind of people who were 
well known in the world of 
Playboy, Femme Fatales and 
various movies. And, in the 


Profiled In FF 4:4 as one of the DINOSAUR VALLEY GIRLS. Grtffin Drew, cast in two EROTIC 
CONFESSIONS, acclimated herself to TV’s hectic scheduling: “I work well under pressure.” 


realm of what I would call 
sensual television, they 
were all really superior ac- 
tors. We felt that they could 
help us create the kind of re- 
al people that would allow 
this series to fly.” 

The Actresses 
Unfortunately, within the 
industry, starlets are usual- 
ly the ones to benefit least 
from sensual TV’s newfound 
success. Compared to the 
big bucks garnered by the 
producers and directors, 
most of the actresses seem- 
ingly work for a pittance. 
Many are forced to hold day 
jobs just to make ends meet. 
For all their troubles, the 
“sex symbols” are generally 
frowned upon by society; 
and, for the most part, their 
careers are as fleeting as 


their youth. 

Yet, most of the actresses 
were not really interested in 
addressing these issues. In- 
stead, they were concerned 
with acclimating them- 
selves to hectic schedules 
and pegging solid speaking 
roles — one that offered 
them the opportunity to 
show more t^ent than skin. 

Peggy Trentini 

Walking into the offices of 
The Ministry of Films, she 
personified the typical ac- 
tress who applied for work 
in EROTIC CONFES- 
SIONS. Peggy Trentini was 
beautiful, smartly dressed, 
well-mannered, upbeat and 
pressed for time. “I have an 
audition, I have to run to af- 
ter the interview,” explained 
the blonde-haired, 5’8" 


Trentini, batting her 
blue/green eyes. “But, I 
can chat for a few min- 
utes. I’ve got one of 
those panic situations, 
where there’s a huge 
film lead and I only 
have an hour to study 
for it. It’s like my 
EROTIC CONFES- 
SIONS episode: ‘Here’s 
15 pages of dialogue. 
Have it memorized by 
tomorrow.^”’ 

“That’s how Peggy 
is,” smiled Bunche. 
“She memorizes the 
whole thing. She did 
the same thing on our 
show. She got hired a 
day before the shoot, 
and had it all down by 
the time we began film- 
ing.” 

Raised in Newport 
Beach, California, 
Trentini studied the- 
ater arts at Orange 
Coast College, where 
she was cast in theatri- 
cal plays. One of the 
reasons she enjoyed 
the stage was “charac- 
ter development” — and 
the luxury of subvert- 
ing “pigeonholed cast- 
ing” as a beach blanket 
bimbo. It was interest- 
ing to learn that, years 
ago, the radiant 'IVenti- 
ni won the role of a 
dowdy Stella in the 
Gallery Playhouse pro- 
duction of A Streetcar 
Named Desire. “That’s the 
whole beauty about doing 
theater,” commented Trenti- 
ni, “You’re not quite as like- 
ly to be stereotyped, because 
the director knows your lim- 
itations and what you’re ca- 
pable of as an actress. 

“The playhouse that I 
was working with allowed 
me to do all kinds of plays. 
The director saw my range 
and let me do what I want- 
ed; although, sometimes, I 
had to beg him for certain 
roles (Jaughs). But that’s it. 
That’s why I love doing the- 
ater; usually, you’re not get- 
ting paid that much but it 
allows you to stretch your 
limitations as an actress.” 

After college, Trentini's 
modeling gigs supported her 
and her spouse, who was at- 
tending chiropractic college. 
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PEGGY TRENTINI, ACTRESS 

^^The show’s sex is more geared toward a 
woman. It’s shot nicely — it’s not raw, in your 
face. Women look for the soft lighting, the 
undertones, the reasons for it and the plot.’’ 



Griffin Drew In episode #4, “Coming Clean”: “It was actually the series' very 
first ‘erotic confession' but 1 prefer my second episode, I had more dialogue.” 


Some bit roles in movies — 
YOUNG DOCTORS IN 
LOVE, UP THE CREEK, et 
al — persuaded the fledgling 
actress to drop modeling 
and concentrate on a movie 
career. Appearing for five 
years as one of THE TO- 
NIGHT SHOW’S Carson Art 
Players, Trentini approved a 
role in GHOULIES IV, a low 
budget indie, because “it af- 
forded me the chance to do a 
lead role without nudity.” 

She also did commercials 
from time to time, none es- 
pecially memorable. ..with 
the one exception: “I was in- 
volved in this thing called 
The Swedish Bikini Team, 
which was a spoof of a beer 
commercial. We got a lot of 
flak from that. A lot of femi- 
nists came down on it, and 
there were a lot of law suits. 
The beer company ended up 
just saying, ‘Forget it! We 
don’t want this anymore.’ 
But I actually took it to 
Playboy, and it earned us a 
front cover — and I took the 
concept to whoever else was 
interested before we finally 
couldn’t do it anymore. We 
did a MARK AND BRIAN 
[two popular L.A. morning 
deejays] with The Swedish 
Bikini Team. They were 
supposed to be drowning, 
having fallen off a ship, and 
we actually rescued them. 

“I’ve done a lot of radio 
station commercials. I did a 
Sunkist commercial, a Tic 
Tac commercial. I’ve done a 
lot of commercials, includ- 
ing JC Penny and things 
like that. But nothing drew 
the notoriety of The Swe- 
dish Bikini Teamsters. That 
was really a treat to be able 
to make that kind of money 
off of a commercial.” 

Trentini has been di- 
vorced from her husband, 
whom she married when 
she was just 19 Like so 
many other actresses in her 
business, she doesn’t want 
to suffocate in an avalanche 
of busty bit players: “I’m 
more or less trying to get 
back on my feet and make a 
living at this. This is how I 
pay my rent. I don’t have a 
second job. But I love acting 
so, and I’ve been fortunate 
enough to do mostly B-films. 
But I don’t want to put B- 


films down because they’re 
employing so many actors, 
and it’s such a great, great 
way to work continuously 
because they get them out 
so quickly. You finish one, 
and you’re off to the next 
one! It’s almost like doing 
episodics, I guess (Jaughs). 
You’re always changing.” 

Cast in the “Lessons” 
episode of EROTIC CON- 
FESSIONS, Trentini plays 
Cora, a neglected housewife 
who’s experiencing the 
pangs of low self-esteem. 
“Her husband,” she ex- 
plained, “is so busy with his 
career that she’s just getting 
bored with her life and con- 
cerned about what she’s go- 
ing to do with her future. 
She does have her kids. So, 
she thinks, ‘I’ll be okay just 
as long as I have my kids!’ 
She also has a hobby with 
gardening that keeps her 
busy. ‘So,’ she reasons, ‘as 
long as I have those two 
things, I don’t have to think 
about being unhappy!’ 

“So then the pool boy 
happens to come over on a 
summer day, when the hus- 
band has decided to spend 
some time with the kids up 


at their cabin. So I’m alone 
with the pool boy and he de- 
cides to give me swimming 
lessons. And her hormones 
start raging (boisterous 
laugh), and she finally gives 
in to them. And they have 
this very erotic affair. I like 
the script because when I 
read it, it wasn’t just gratu- 
itous sex. You really paid at- 
tention to what she was 
thinking and I’m sure it 
happens to a lot of women, 
who are housewives. ..at 
least fantasy-wise. I’m sure 
most of them don’t carry 
through with having the 
pool boy. But I liked it be- 
cause it was real. You know, 
it was something most 
women would think of, 
would fantasize about. It’s 
more of a woman’s fantasy. 
But that’s what I liked 
about it.” 

Actually, this point about 
real life stories — with real 
people — was something that 
the director kept coming 
back to, again and again. Al- 
most on cue, he pressed the 
buttons on the p.r. machine. 
The buzz word linked with 
the pioneering Playboy was 
dinosaur “It’s really about 


sensuality — sexuality, erotic 
and eclectic experiences — ” 
said Bunche, who later ad- 
mitted that 70 percent of 
the actresses in EROTIC 
CONFESSIONS had sili- 
cone implants. “This is a 
cutting edge show. It’s not 
like Playboy-type of stuff. 
The mentality and language 
behind it is different. The 
way that we shot it was dif- 
ferent — even though many 
of the same people, that you 
know from the world of 
Playboy productions and 
that ilk of what 1 call sensu- 
al television, are in this... 

“It’s very, very different 
because this show is all 
about their acting. So we ap- 
proached this show totally 
differently than just having 
fabulous hardbodies moving 
through light and baby oil. 
We approached it totally dif- 
ferently because we wanted 
the dramatic side to show 
what these people are going 
through.” 

In order to plunge into 
the mainstream, many of 
the screenplays were writ- 
ten by women. Trentini 
added that even the sex 
scenes, as orchestrated by 
the director, had some depth 
to them. “Oh, definitely [the 
sex] was more geared to- 
ward a woman,” she ex- 
plained. “In fact I had never 
done an 3 i;hing this explicit, 
where it required a lot of 
emotion because it had to be 
real. If you look at a sex 
scene and you know that it’s 
fake, you don’t want to 
watch it. It’s laughable. But, 
in this, the director was so 
good with me and really 
took the time to explain, 
‘Now, this is what I want. 
This is what I need.’ 

“At one point in the 
scene, before I get in it with 
the pool boy. I’m thinking 
about how neglected I am 
while I’m in a jacuzzi. I’m 
pleasuring myself, so to 
speak, and I’m thinking how 
neglected I am that I have 
to do this with myself and 
nobody’s here and I just 
start crying. I have all these 
tears and I’m crying really 
hard. And that was very 
real for me. That was some- 
thing that I really had to go 
inside and feel. Peter had to 
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BODY CHEMISTRY IVs Peggy Trentini offers her own her erotic confession: "Your first nude scene 'devlrglnizes' you; nudity Is no longer a problem after that” 


cut, and I had to stop for 
about five minutes, while I 
enjoyed a real cryingjag.” 

Even though Trentini 
claims to have never had a 
problem getting undressed 
in front of a camera, she 
was very hesitant to do a 
nude scene in her first star- 
ring role. “GHOULIES IV 
was my very first lead in a 
movie,” she explained. ‘T 
tend to take baby steps any- 
way. But, when I got that 
part, I was like, ‘Well, I 
don’t want to take my 
clothes off. It’s my first part 
and I want to go into it more 
seriously because this is 
something that I want to 
take on as a career.’ Then, 
when I felt more comfort- 
able, and I knew what I was 
doing, I didn’t mind taking 
my clothes ofT if it was for a 
purpose — rather than just, 
'Hey! [throwing her arms in 
the air and sticking out her 
chest] Look at these babies!' 
[laughs] I now feel more 
confident about my abilities 
as an actress. 


“But, (EROTIC CON- 
FESSIONS) is totally differ- 
ent. I think this is shot 
beautifully. The lighting is 
beautiful. We had a wonder- 
ful director, who really took 
time with each episode. 
And, like I said, I’m not sure 
about the other episodes but 
I think my episode is for 
women and they will enjoy 
it as much as men will — if 
not more, because it does 
kind of dive into those deep 
secret fantasies that all 
women think about, but are 
afraid to admit it. And, it’s 
nicely shot. It’s not just raw, 
here in your face, which I 
don’t think guys mind 
watching. Guys are more 
apt to say, ‘Oh, it’s great, it’s 
a great show!’ Whereas 
women look for the soft 
lighting, undertones, the 
reasons for it, and the plot.” 

Trentini went on to fur- 
ther explain that she really 
doesn’t have any reserva- 
tions about doing nude 
scenes. “You know what it 
is,” asked Trentini. “I think 


that once you do it, it kind of 
devirginizes you or some- 
thing. You just don’t feel like 
it’s a big problem an3rmore. I 
appeared as a nude model in 
YOUNG DOCTORS IN 
LOVE [1982]. I’ve been on 
the cover of Playboy and al- 
so in a celebrity pictorial for 
their January ’92 issue. So I 
think I can honestly say 
that I have no problem with 
it. I really don’t. 

“I’ve got a funny story, 
which occurred while shoot- 
ing TALES FROM THE 
CRYPT; DEMON KNIGHT. 
I’m in the sequence the 
opens the movie and, all 
day, I was naked in a bath- 
tub. ..for at least eight or 
nine hours. Then I immedi- 
ately had a call to do GRID 
RUNNERS, an Andrew 
Stevens film retitled VIR- 
TUAL COMBAT on HBO. 
And that was also a bathtub 
scene {giggles). So I went 
straight from one set to an- 
other, and I think I spent a 
total of 18 hours in the bath- 
tub. I was all shriveled up 


and it was funny. I’ve never 
done two films in one day 
quite like that.” 

Trentini is insistent on 
matching the intensity of 
her love scenes with an emo- 
tional rapport: ‘With me, it’s 
got to be there or I’ll beg the 
director to do it again be- 
cause if I don’t feel it, it’s go- 
ing to show. If I don’t think 
it’s real and I don’t feel it in- 
side, the audience isn’t go- 
ing to believe it. So, you 
know what I do? I have a 
technique. I’ll take whoever 
my love interest is and I’ll 
find something endearing 
about them. I just fall in 
love with a part of them... 
even if I have to make it up. 
1 just make it up and I fall 
completely in love with that. 

“I do make it real and I’ve 
done that every time I’ve 
had a love scene, except for 
maybe in the beginning 
when I was modeling. I 
don’t think I did it in UP 
THE CREEK. But that was 
because I was still in pre- 
training, 1 had no idea what 
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PETER B U NCH E, DIRECTOR 

ended up with the people who are well 
known in Femme Fatales, Playboy ani movies. 
And, in the realm of what I would call sensual 
television, they were really superior actors.’’ 



Griffin Drew replaced an ailing actress in episode #3, “Games People Play”: 
“Shot back-to back with my 1st episode, I had to promptly memorize 5 pages.’ 


I was doing but, since then, 
I always make it real. I al- 
ways feel it. I think when 
actors say, ‘Oh, love scenes! 
There are so many people 
around that you can’t feel 
anything!’ I think most of 
those people are either mar- 
ried, or they’re not doing it 
right, because I’ve always 
thought you have to feel 
that passion in order for it 
to show. Doing it that way, 
the audience feels it, too.” 

Griffin Drew & 

Dona Elena Hatcher 

As a result of time con- 
straints, they agreed to do 
their interviews together. 
Turns out the actressses 
were a very talkative pair, 
which added to the spirit of 
the conversation... 

At first, Griffin Drew and 
Dona Elena Hatcher ap- 
peared to be at odds with 
one another; each tried to 
dominate the discussion. 
But, eventually, they 
seemed to develop a com- 
mon bond as we broached 
their mutual obligations: 
body checks, nudity, and 
working with male dominat- 
ed film crews. 

“I did a very nice little 
episode called “Elevation,” 
where I have a girl friend 
(Kim Yates),” related Hatch- 
er, who has appeared in film 
(STAR TREK VI. GENERA- 
TIONS, STRANGE DAYS) 
and TV (MARRIED WITH 
CHILDREN, CHICAGO 
HOPE). “The two of us are 
planning to go out after 
work, and it just so happens 
that she has the hots for the 
security guy. She left some- 
thing in the car and I went 
to go give it to her and the 
security guard and she were 
both missing. 

“I happen to look at the 
monitors and see them 
naked in the elevator, mak- 
ing mad, passionate love. It 
turns me on and I get a little 
excited and have a wonder- 
ful masturbation scene. And 
then I steal the tapes! So 
that was kind of cute. She 
and the security guard come 
back, and there’s no tape, 
and they realize now that 
they’ve been caught on film. 
I mean, there’s a lot more to 
the story, but that was my 


input.” 

Drew, whose career has 
been largely based on Play- 
boy pictorials and erotic 
thrillers tailored for the 
video market, was cast in a 
couple of episodes. “Coming 
Clean” documents a young 
student’s fantasy of making 
it with every woman he en- 
counters in a campus laun- 
dromat. Drew’s character 
ends up doing the guy on 
one of the machines, after 
he spills fabric softener on 
her. “Games People Play” 
revolves around a game of 
strip poker that gets a little 
wild; Drew compromises 
with a very conservative 
and problematic boyfriend. 

Like most TV produc- 
tions in the genre, EROTIC 
CONFESSIONS was hur- 
ried along throughout the 
entire process of auditioning 
and filming. Both actresses, 
however, claimed they didn’t 
mind. “It was definitely 


rushed,” volunteered Hatch- 
er. “It was interesting be- 
cause I’ve done several pro- 
jects like this, where we 
don’t have a lot of rehearsal 
ahead of time; you rehearse 
as you go. And there’s some- 
thing about that. I mean, 
initially, you sometimes feel 
a bit of concern because you 
aren’t able to go through it 
ahead of time. But, you 
know, it really works out 
okay when you have some- 
body who is really confident 
working as the director and 
they have their shots all 
planned out. And if you get 
someone that is confident, 
acting-wise, it’s not really 
all that bad. So it was just 
like on set rehearsing and 
blocking. I think we all did a 
really good job, without 
weeks of preparation.” 

Production on Drew’s sec- 
ond episode was similarly 
expedient, though for differ- 
ent reasons. “The first one 


that I was in was the actual 
first episode ever shot,” said 
Drew. “So we had to read for 
it because they were ner- 
vous about it being the first 
one, and all the HBO people 
were going to be coming out. 
We had a read through here 
[at The Ministry of Film’s 
offices] prior to having the 
shoot. 

“Another actress, who 
was supposed to do the 
“Games People Play” epi- 
sode, had gotten very ill and 
I was called in at the last 
minute to fill-in for her. I 
was supposed to be doing 
another one weeks and 
weeks away. So I did two my 
first two episodes almost 
back-to- back. I actually en- 
joyed the second episode 
more than the first, because 
I had a lot more lines. I had 
to go in and immediately 
memorize about five pages. 
I work well under pressure, 
so I loved going in and see- 
ing all of these executives 
nervous and worried. They 
seemed to think, ‘Oh, my 
God! The first girl got sick! 
Will the new girl ever be 
able to memorize all of this?’ 
And, I didn’t drop a line all 
day. So, I loved it!” 

Echoing Trentini’s ap- 
proval of the more female- 
oriented storylines, Hatcher 
claims she can relate to the 
erotic whimsy of her own 
episode: ‘You know what is 
so interesting about all of 
the stories that I’ve seen so 
far — which is not a whole lot 
of them — there’s a reason 
for meiking love. It’s not like 
two people walking in a 
room and taking their 
clothes off and screwing. I 
really appreciated that 
they’re really genuine sto- 
ries that you could imagine 
would actually take place. I 
have always fantasized 
about an elevator situation 
in a building where no one 
is there.” 

“Actually, that is pretty 
hot, interjects Drew. “Vve 
never really done it. Have 
you ever done that?' 

“I actually did once kind 
of fool around,” admitted 
Hatcher. ‘We didn’t actually 
do full sex in the elevator, 
but we were getting a little 
‘oral.’ I just had to do it. It 
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No, this isn’t a kinky 
vignette from EROTIC 
CONFESSION^ 9 years 
ago, series playef 
Rebecca Ferratb was 
cast as Taiena in 
OUTLAW OF GOR and 
its sequel, GOR. Both 
panrted films have been 
‘’venerated” on MST3K. 


Peggy TrentinI as a swimming pupil In “Lessons,” episode #5: ”1 had never done anything this explicit, where it required lots of emotion because it had to be real." 


was something that I had to 
do, even though I didn’t go 
looking for it. As we passed 
each floor, we just kept pic- 
turing these people outside 
the door hearing all these 
‘ohhhs’ and ‘ahhhs’ ” 

Drew, who serves as host 
of the Playboy Channel’s 90- 
minute NIGHT CALLS, was 
thoroughly intrigued by 
Hatcher’s story: “/ love that! 
I love those kinds of stories. 
We would die for someone to 
call in ‘live’ and have some- 
thing that good to say.” 

Hatcher agreed to phone- 
in her “elevator” story to 
NIGHT CALLS. Abruptly, 
the competitive barrier dis- 
solved, both actresses 
swapped personalized sto- 
ries regarding their profes- 
sional experiences. As per- 
formers in softcore enter- 
tainment, one mutual beef 
was “the guys” who crawl 
around the sets. ‘Tou know 
it’s one of those things 
where you’re running 
around, looking at every- 
body’s face and saying, ‘He 


doesn’t belong, he doesn’t 
belong, he doesn’t belong 
and they all have to go,” de- 
tailed Hatcher, about doing 
her love scene in EROTIC 
CONFESSIONS. “I just 
have to make sure that they 
are all clear when I get 
ready to do my scene. And 
then, somehow, the actor 
thing comes in and you 
start getting in character 
and then you don’t really 
think about it. So I wasn’t 
really overly concerned with 
who was really watching 
the scene. But, again, be- 
cause I wasn’t really physi- 
cally masturbating — but it 
was close enough — I still 
had that interesting little 
feeling of being caught. It 
was a bit voyeuristic and 
somewhat sexually stimu- 
lating. 

“But I must say this; you 
never feel really comfortable 
taking off your clothes dur- 
ing the audition process. 
And they do need to see 
body checks for obvious rea- 
sons. I think standing in 


front of a video camera, with 
a line full of people sitting 
there really looking and in- 
specting your body, is a very 
strange experience.” 

“There were like three 
rows of people in there,” ex- 
claimed Drew. 

Hatcher returned with, 
“It was very strange. I think 
that must be the only time 
I’m ever uncomfortable. I 
can read anything — for any- 
body — at anjrtime but there 
is something about taking 
off your clothes and turning 
around. It’s not so comfort- 
able.” 

“And only if it’s for some- 
body that I want to work for, 
will I do it,” chimed-in Drew. 
“I mean, I don’t like the idea 
of getting undressed and 
then them saying, ‘Next!' 
I’ve been in Playboy. So, I’ve 
actually flipped open Play- 
boy magazine and put it on 
their lap and said, ‘You can 
look, but I’m not going to be 
stripping down for you.”’ 

Realizing that body 
checks are obligatory to an 


erotic project’s auditioning 
phase, both actresses try to 
exercise some control. Hat- 
cher explained, “Well, first 
of all they do warm you up. I 
mean, they warm you up 
and they’re really nice to 
you, and you chitchat about 
a couple of little things. 
Then you do your reading. 
You’re actually reading the 
script. So it’s not just all 
cold and insensitive. 

“And then, after that 
they say, ‘Okay, you know 
we really need to do a body 
check now.’ So you go in pre- 
pared for it and somehow, in 
your mind, you know you’re 
going to do it. And, quite 
frankly, I did ask not to do 
one on the first reading this 
particular time. I said, ‘If 
you’re really interested in 
me, and you really think my 
acting is good, then call me 
back and I’d be happy to do 
it.’ But, I felt a little uncom- 
fortable because it seemed 
to me like anybody walking 
in would take off their 
clothes, and I didn’t feel 
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DONA ELENA HATCHER, ACTRESS 

don’t think my parents are advocating a soft 
porno career for me. They’d love to see me in 
a series. But, at this stage in my career, I’m 
not in the position to turn away anything.” 



Playboy ‘s Rebecca PerrattI, cast as Ko-Ro-Ban, King Marlenus' daughter, 
mates with Urbane BartwrInI In GOR, a scl-fi saga shot In Johannesburg. 


comfortable about that.” 

Drew added, “There was 
always a woman in there, 
which makes it easier than 
if you were doing it in a 
room full of just men with a 
camera.” 

“I did a Playboy video, a 
movie, and there wasn’t a 
woman there at all,” coun- 
tered Hatcher. “During the 
entire production they never 
had a woman there.” 

“I’ve had, unfortunately, 
a lot of body checks and 
usually they’ll call a secre- 
tary or some other woman 
to sit in if there’s not a fe- 
male producer present,” 
said Drew. “Having another 
woman in the room makes 
you feel more comfortable, 
because you feel like you’re 
not going to be taken ad- 
vantage of. She’s on your 
side. But, you know, most of 
the guys are usually embar- 
rassed. Honest to God! I 
think, only the director re- 
ally looks at you. I think the 
rest of them are looking 
everywhere but directly at 
you. Instead, they look at 
the monitor of the tape 
player — a lot! — because I 
guess they can’t make eye 
contact. 

“But I usually make up 
some reason to not take my 
panties off. I’ll tell them {in- 
toning a timid facade), T’m 
on my period!’ — or — ’I don’t 
want to.’ But, you know, 
what is so awful is not the 
actual standing up and 
pulling them down. Getting 
your clothes back on is hard- 
er than any other aspect of 
being naked. You could walk 
in here and be naked and be 
fine, until you start getting 
dressed and you’re pulling 
your panties up. That’s why 
I don’t like taking my 
panties off; because it’s hard 
putting them back on with- 
out flashing something ma- 
jor.” 

Hatcher immediately de- 
tailed how the producers, by 
following the example of her 
gynecologist, might make 
the audition process a little 
more respectful of the ac- 
tress: “You know, I don’t 
know how you feel about 
doctors, like when you go 
for your GYN kind of 
thing...” 


“I only go to women now,” 
replied Drew. 

“Well, there’s something 
different about that because 
you have a little private 
place to take off your 
clothes,” continued Hatcher. 
“And then you have on this 
robe, so it doesn’t seem like 
such a stretch to take off 
your clothes in front of 
somebody. I think I feel bet- 
ter about the doctor’s office, 
than I do about the audi- 
tion, because you actually 
have to strip there and I feel 
as if I should be doing some- 
thing while I’m stripping — 
like some music should be 
playing.” 

Drew burst into Gypsy 
Rose Lee’s signature strip- 
tease song (“Let Me Enter- 
tain You”). 

Overall, both actresses 
are very proud of their indi- 
vidual careers. Hatcher was 
elated when her mother 
gave her an approving nod 
to her chosen profession, 
nude love scenes and all: “I 
showed my Playboy tape to 
my mom — which happened 
to have lovemaking in it — 
and she was very, very im- 


pressed with the acting in it. 
As I said before, I did have 
lines so it wasn’t just a 
body-t3T)e of thing. My par- 
ents have been extremely 
supportive because they’ve 
seen my struggle in and out 
of different businesses, try- 
ing to do anything other 
than this because of the in- 
stability of it. 

“They were just afraid 
that I wasn’t going to be 
able to maintain a decent 
living and lifestyle for my- 
self in this business, so I 
knew where that was com- 
ing from. At this point now, 
since I’ve been self support- 
ing out here three thousand 
miles away from them 
through this business they 
have offered me 100 percent 
support. I don’t think 
they’re advocating a soft 
porno career for me. You 
know, they’d love to see me 
on a series or something like 
that. But, as I told them, 
‘Acting is acting. And, at 
this stage in my career. I’m 
not in the position to turn 
away anything.’ So if that’s 
what it is, then that’s what 
it is. And, as long as I think 


the script is good and I 
think the team is profes- 
sional, I have absolutely no 
hang ups with sex being a 
part of any story.” 

Ultimately, Hatcher’s on- 
ly real concern is that she 
puts in another da^s work, 
the performance goes well 
and the cameras keep 
rolling: “I know that there 
are 500,000 grips and elec- 
tricians out there, and 
they’re all guys. And we all 
know that their whole day is 
made up of looking at what- 
ever woman they can find to 
look at. So, obviously, if you 
bring a woman on the set 
with no clothes on and a 
half way decent body, 
they’re going to be looking. 
But that’s all they can do 
and 1 know that and that’s 
okay. I do know that no one 
is going to be waiting for me 
in the parking lot. And I do 
know that they’re not going 
to be going through the 
records, and looking for my 
number, and harassing me. 
So I feel so totally safe in 
the industry on that level, 
that it doesn’t really bother 
me. 

“I just want to do a good 
job. That’s the only thing 
that’s on my mind. It’s not 
who’s looking at my body or 
what it looks like. You know. 
I’ve been given the opportu- 
nity to act and I just want to 
make the very, very best 
scene I can out of what I 
have. That’s just very im- 
portant to me. Every little 
piece of tape, whether it’s 
one minute or two minutes 
in my career, to me, is very 
important. That’s just an in- 
consequential part of my job 
because I don’t get a chance 
to act every day.” 

Conclusion 

It’s easy to be cynical 
about this genre because, 
for the most part, the 
scripts are lacking, the at- 
mosphere is seedy, the di- 
rectors are slimy, the pro- 
ducers manipulative and 
the women are a bit naive. 
What’s difficult is seeing it 
for what it is: a viable form 
of entertainment that is in- 
creasingly finding its way 
into our lives in one form or 
another. □ 
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Sean Young (w/ Armand Assante, Kate Nelllgan & Sherilyn Fenn) is 
certain that FATAL INSTINCT, a boxoffice disappointment, wiil be a cult 
classic. She describes director Carl Reiner (inset) as Prince Charming. 


SIRENS OF CD ROM 

continued from page 42 

my CD-ROM [JAMES 
SPAWN], I’ve been flooded 
with mail,” replies actress 
Lorissa McComas, “ — guys 
are more preoccupied with 
that game than my 2-D erotic 
thrillers. They don’t want 
pornography, they want ‘adult 
adventure’ with the same R- 
rated ingredients that are 
obligatory for B-movies — 
some nudity and violence. 
And they want problem-solv- 
ing interaction with their pre- 
ferred actresses, they don’t 
want to sit it out like 
voyeurs — that’s what 2-D 
movies are for! I’m in good 
company; A-actresses — Tia 
Carrere, Karen Allen, Margot 


Kidder — are cast in adult 
games sans skin; they’re 
adult ’cause you gotta think 
before you shoot someone.” □ 

MANON KELLEY 

continued from page 38 

ing for the camera? Kelley 
whipped her script into a 
handbag, polished-off a half- 
filled glass of ice tea and 
shook her head: “C’mon, that’s 
not a lunch question — that’s 
a phone question. Over lunch, 
ask me about Bosnia or Win- 
dows ’95 or Whitewater.” I 
prodded her, noting that she 
left our earlier interview on a 
cliflhanger... 

“Okay, okay,” Kelley 
sighed. “Actresses in my busi- 
ness like to delude themselves 


by pointing to Jamie Lee Cur- 
tis, Sharon Stone or Demi 
Moore and saying, ‘See, 
they’re rooted in B-pictures 
and they’ve done lots of nudi- 
ty.’ But that’s a lame defense 
because Curtis, Moore and 
Stone didn’t do nudity until 
they crossed over into A-pic- 
tures. 

“If you paint yourself into a 
comer — doing nudity, year af- 
ter year, for underwritten 
‘bimbo’ caricatures — then you 
have nobody but yourself to 
blame for a short-lived career. 
If you strip for more than one 
B-picture, then they’d better 
be damn good films and — 
most especially — damn good 
characters, like the ones usu- 
ally performed by Linda Fior- 


entino; otherwise, you risk an 
opportunity for graduating in- 
to A-pictures. Just ask Curtis, 
Stone or Moore. By the way, if 
you do ask them that ques- 
tion, ask them over the 
phone — don’t waste a lunch 
over it.” □ 

SEAN YOUNG 

continued from page 23 

tie money,” she exclaims. ‘We 
didn’t have a heavy duty crew, 
we just had a handful of peo- 
ple. As a result, the experi- 
ence was very pleasant, very 
easy to get through, because 
there wasn’t a lot of waiting 
around. It was like an actor’s 
movie. It wasn’t about special 
effects or big camera moves. It 
was really about the acting 
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and it was like that from the 
very beginning, because the 
actors got to go right to 
work without waiting 
around a lot of the time. 

‘‘It was a lesson to me 
about the more studio, cor- 
porate heavy movies that 
have a lot of money But, 
you ask, "Where is it? Where 
is all this money going to?’ 
In that sense, it was a very 
satisfying experience.” 

Distressed by negative 
press and unsatisfactory 
roles. Young had buried her- 
self in comedies. Now she’s 
ready to face more dramatic 
roles. “MIRAGE is one of the 
first, more serious roles that 
I’ve played in a long time. I 
feel safe again, so I’ll give it 
a try I just feel that with 
some of the work I’ve done 
in the past, I needed a little 
break. I wasn’t interested in 
doing drama until I felt a 
little bit lighter in ray 
mind.” 

Moving along that new 
road. Young traversed from 
Hollywood to Chicago for 
DEEP SECRETS. “This will 
be my first really dramatic 
role in awhile. I play a 
sketch artist who discovers 
something about her past 
that she wasn’t aware of.” 

For Sean Young, as well 
as a myriad of less estab- 
lished actresses, the craft 
itself isn’t their biggest 
problem. “Nothing about 
acting is difficult for me,” 
she said, “except the kind of 
political element in getting 
a role. Everything else 
about acting is pretty easy 
for me.” □ 

AMELIA KINKADE 

coBtinued from page 17 

my chair, laughing like a 
hyena; “Honey, I’ve got news 
for you. This ain’t no disco!” 
And from that point on, the 
director and I managed to 
resolve our problems. All 
kidding aside, Jimmy’s sen- 
sitivity and dedication has 
convinced me that DE- 
MONS III just may circum- 
vent the splatter n’ slash 
trend. 

But just one more sob sto- 
ry, OK? Hysteria is not my 
style. I’m about as emotion- 
al as a tumbleweed, and al- 
most as dry. It takes a lot to 
make me break down and 
bawl like a baby. As a result 
of this shoot, however, I was 
concurrently educated in 
primal scream therapy, EST 
and wilderness survival 
camp training, a package 


deal, like a vacation in Viet- 
nam. Let’s flash back. I had 
one grueling 18-hour day 
blanketed in “possession” 
makeup. Forfeiting my turn- 
around (8 hours of sleep), I 
remained encased in the 
slimy prosthetics — for conti- 
nuity purposes — so we could 
resume shooting on the fol- 
lowing night. The remainder 
of the scenes were finally 
shot, the makeup came off 
and I slept. Two hours later, 
the makeup was re-applied 
for a 14-hour shoot. I was 
really hoping my scenes 
would be wrapped — as origi- 
nally promised — in one 
night. By the end of the sec- 
ond night, I got the news: 
“April Fool’s! We didn’t get 
the shot! You’ll have to come 
back and do it all over 
again!” The following morn- 
ing, my fair Irish skin 
looked like a commercial for 
Wolfgang Puck’s Cheese 
Pizza. I remember crying 
deliriously while blathering, 
“Anywhere but the face!” 

But it finally got to a 
point where makeup was no 
longer critical to my role. I 
recall a more subdued day 
on the set when Pieter and I 
had a moment alone. He 
kissed both of my cheeks 
and sat sheepishly beside 
me for a minute. “Amelia,” 
he abruptly deadpanned, “ — 
do you know the scene 
where we plan to blow up 
your head? Well, we’ve de- 
cided not to use your real 
head.” I cracked up. It was a 
line that would forever en- 
dear him to me. 

Finis; Concluding the 
grueling, 15-day schedule, I 
arrived home on a Sunday 
afternoon. Sometime around 
3 AM there was a knock at 
the door; turned out to be 
my ass just dragging in. 

Just one more thing, 
thought I should caution 
you that one “provocative” 
scene, where I give a “blow 
job” to a loaded gun, is like- 
ly to be DOA upon examina- 
tion by the MPAA. Pretty 
amazing that the footage 
risks censorship. I mean, 
the ratings board will sleep 
through our carte blanche 
carnage; y’know, the scene 
where my arm turns into a 
bloody, severed appendage... 
or the shot where my tongue 
discharges itself through 
the back of some guy’s skull, 
cracking right through the 
cranium. But sucking a 
gun? Oh yeah, that’s a one- 
way ticket to Hades.” Q 
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Sandahl Bergman (CONAN THE BARBARIAN) 
and Julie Strain swap curses in SORCERESS il, 
a sequei to Triboro’s very profitable '94 release. 


FATALE 
ATTRACTIONS 

continued from page 6 

is releasing LEARNING 
CURVES, all about a bright 
student (Jason London) 
whose only academic impedi- 
ment is math. Dad, insistent 
on his son’s graduation to Har- 
vard, hires a gorgeous, twen- 
tysomething tutor (Tia Car- 
rere); naturally, she not only 
sharpens the lad’s calculative 
skills, but coaches him about 
the birds n' the bees. Sound 
familiar? You bet! The same 
plot was served-up in Crown 
International’s MY TUTOR; an 
underrated Caren Kaye pio- 
neered Carrere’s role in the 
1983 low-budget sleeper, 
matching her T&A scenes with 
deft characterization. Savoy 
originally produced their '96 
release as BAD WITH NUM- 
BERS but opted for the “dou- 
ble entendre” title. A rebirth of the 
“coming of age” trend appears to be 
correlative with cloning drive-in fod- 
der: 1981’s PRIVATE LESSONS, 
about a chaste adolescent losing 
his virginity to a ravishing woman 
who’s twice his age, was recently 
remade in Japan. Joanna Pacuia 
(THE KISS. TOMBSTONE) was 
cast in the role originally played by 
Sylvia “Emmanuelle" Kristel. 

Guess it’s only a matter of time 
before 20th Century-Fox sinks $30 
million into a remake of TOMBOY or 
THE POM POM GIRLS. If this 
year's horror crop prospers, it's only 
a matter of time before Oliver Stone 
retreads MANOS, HANDS OF 
FATE; no doubt, he’d do the William 
Castle thing again and promote it on 
NIGHTLINE as reactionary, feminist 
solicitation fYou heard it right, Ted, I 
was the victim of death threats while 
remaking MANOS”). Might be a 
good move for Ollie's career; hell, 
even if the original MANOS were 
reissued, it'd make more money 
than NIXON. Anyway, we suspect 
that Joe Eszterhas is already work- 
ing on the options. 

• The behind-the-scenes 
chronicle of BIKINI HOTEL will be 
delayed until next issue as a result 
of writer Tina Desiree Berg’s var- 
ied commitments. Berg, who 
served as associate producer, co- 
stars in the comedy with femmes 
fatales Julie Strain, J.J. North and 
Stella Stevens. “I've been on a p.r. 
junket for BIKINI HOTEL,” explains 
the bubbly blonde. “Just got back 
from Milan. Now, I’m headin' out to 
Brazil to promote the film at a ‘fan- 
tasy film' convention; Brinke 
Stevens and J.J. [North] are also 
supposed to be attending. Let’s 
put it this way; all of the female 
guests are linked to FF maga- 
zine — what a coincidence, right?” 


Upon her return to the States, 
Berg will star in SUCKER: “It’s a 
very black comedy about vampires 
and the AIDS epidemic. I really 
doubt it’s commercial, this is the 
sort of allegory that'll wind-up at 
art houses." 

Debuting at Milan’s MIFED fes- 
tival. BIKINI HOTEL drew “strong 
advance sales," notes Berg. “We 
liberally plugged the film with one- 
sheets that feature Julie Strain, J.J. 
and yours truly. There was another 
film that premiered at MIFED called 
CHICKEN PARK; it’s a sort of a re- 
make of JURASSIC PARK, though 
60 foot chickens substitute for di- 
nosaurs (no, I’m not kidding).Out of 
all the competitive films, this one 
laid the biggest egg — God, did / say 
that? Then it's true — I'm possessed 
by Willard Scott. Help me. some- 
body— pleaseHr 

There's always next year, Joe 
Eszterhas: ATTACK OF THE 60 
FOOT CENTERFOLD was nomi- 
nated by Entertainment Weekly as 
one of 1995’s “Best Bad Titles," 

^FF 5:1 announced production 
of DINOSAUR BABES, but director 
Brett Piper notes, “the title has 
been changed to IN THE BEGIN- 
NING. We shot the film in a 
Brookeville, Florida limestone quar- 
ry. The plot involves Amazon 
women, dressed in dino suits, who 
kidnap virgin girls for ritualistic sac- 
rifices. Later in the film, a crashed 
UFO — whoa! Don’t want to give too 
much away...” 

• Richard Gabai is directing 
VICE GIRLS, a thriller described 
as “CHARLIE’S ANGELS-meets- 
PULP FICTION." Beautiful run- 
aways, who volunteer to perform in 
porno films, are slain by a serial 
killer. Three female cops pursue 
the assailant. Lana Clarkson 
(BARBARIAN QUEEN I & II) is 


supported by Kimberly 
Roberts who, earlier this sum- 
mer, was featured in DEMO- 
LITION HIGH. Roberts also 
shot an expository scene for 
Showtime’s WASP WOMAN 
remake, though the footage 
was cut from the film’s TV 
broadcast: the starlet por- 
trayed a jogger who’s fatally 
stung by a swarm of wasps. 
The deleted scene will be re- 
stored in video and European 
versions of the movie. 

•A few decades ago, mes- 
merizing Momoko Kochi land- 
ed leads in Japanese s-f films, 
e.g. HALF HUMAN (1956), 
THE MYSTERIANS (1957). 
But it was her role as “Imiko 
Yamani,” the heroine of 1 954’s 
GODZILLA, that earned Kochi 
global attention. Well, guess 
what? She’s baaaack. The ac- 
tress is reprising her ’54 char- 
acter, as a senior citizen, in 
GODZILLA VS. DESTROYER. The 
Big G’s sequel was released, last 
December, in his native country. 

•The director and star of INNO- 
CENCE BETRAYED— i.e. Peter 
Daniels and the aforementioned 
Shauna O'Brien — have been re- 
united for FUGITIVE RAGE, which 
as been described as “LA FEMME 
NIKITA in a women’s prison." Both 
films are scheduled to debut later 
this year. 

• Cable from actress/model 
Sheila Lussier (FF 3:1) “Ac- 
tress/P/ayboy model Tally Chanel 
threw a party to celebrate her role 
in Concorde’s DILLINGER AND 
CAPONE. The blowout, which coin- 
cided with my birthday, sustained a 
theme of gangster pageantry. Tally 
and I worked together on BITS AND 
PIECES, NIGHT STALKER, etc., 
working solo. Tally did GODDESS, 
THE BIG SLAMMER. HOLLY- 
WOOD HOT TUBS H and SEX AP- 
PEAL. 

“Susan Griffiths, a Marilyn Mon- 
roe clone, was among the cele- 
brants. Susie ^d I originally met on 
the BUGSY set — we played, re- 
spectively, 'cigarette' and 'camera' 
girls. She played MM in the made- 
for-TV movie MARILYN AND ME, 
and appeared as a reincarnate of 
the platinum-haired goddess in her 
waitress scene from PULP FIC- 
TION, Anyway, Susie flew in from 
Paris, where she shot a Chanel 
commercial with company spokes- 
person, Carole Bouquet; it optically 
highlights Carole's transformation 
into Susie's Marilyn Monroe! 

FF centerfold Donna Spangler 
(3:1), star of DINOSAUR VALLEY 
GIRLS, was also on hand for my 
natal anniversary. Donna and I — 
we’re both Playboy vets— recently 
collaborated on a TV show called 
ART WORKS. Watch for it!” □ 


FE-MAIL 

continiMd from pag« S 
body who was a Sundance Festival 
Award Winner to polish the script 
and then Walken agreed to do two 
days work on the project — for a lot 
of money." 

OK, but FF readers wanna know 
how the company persuaded Karen 
Allen— whose pendulous track 
record swings from THE GLASS 
MENAGERIE and STARMAN to AN- 
IMAL HOUSE and GHOST IN THE 
MACHINE— to lend her participation 
to RIPPER. “We got Karen for three 
days,” replies Seymour, “and before 
she committed to it, she teetered a 
little bit. She verbally committed right 
away, then backed off a little and fi- 
nally said. ‘Yeah, go ahead.' I think 
the clincher was that we were filming 
in New York, not far from her home." 
Allen plays Dr. Claire Burton, chief 
examiner at a local hospital, who 
has a slightly sinister connection to 
an earlier crime spree. Her habit of 
alternately helping and hindering the 
“Ripper” investigation qualifies the 
doctor as a prime suspect. 

Production on the full-motion 
video wrapped in six weeks. The 
player is embodied by reporter 
Jake Quinlan, who’s covering a se- 
ries of copycat Jack the Ripper 
homicides in the year 2046. Quin- 
lan. who's developed a written com- 
munication with the serial killer, has 
a vested interest in the case; his 
girlfriend was slaughtered by the 
Ripper. No less than four different 
conclusions were shot for the CD, 
each unveiling a pivotal player — 
Allen, Welch, Walken, or David 
Patrick Kelly — as the psychopath. 

The music is by Blue Oyster 
Cult, whose classic rock song — 
“Don’t Fear the Reaper” — is signifi- 
cantly more than an acoustical back- 
drop on the soundtrack. Seymour, 
who vows RIPPER is a technical Im- 
provement over HELL, notes the 
game will debut in February. □ 

Former tyke-tumed-temptress, Dana 

Plato, poses for FF; Congress 
crucified her CD game, NIGHT TRAP. 
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MIchade Sauer on VIdao 
One of tne stars of DINOSAUR 
ISLAND puts on a loincloth of her 
own making for ONE MILUON 
HEELS B.C.. a 35-minute parody of 
a cavewoman In modem day LA. 
Ifs Bauer at her alluring and 
comedic best, from the people who 
brought you SCREAM QUEEN 
HOT TUB PARTY. Must be 1 8 or 
older to order. $29.95 



Volume 1 Number t 
Our premiere issue features the 
beautiful Brinke Stevens reporting 
on the making of TEENAGE 
EXORCIST. Jamie Lee Curtis 
recalls her career as a ‘scream 
queen.* and Kim Cattrall reveals 
her behind-the-scenes antics In 
Star Trek VI. Also featuring Rachel 
Ward. Linnea Quigley Robey and 
Michelle Bauer. $20.00 



Volume 2 Number 1 
The behind-the-scenes 
scuttlebutt on THEY BITE, a cult 
classic initially branded wrdi an 
NC-17 rating. Also the fantasy 
cinema's #1 ‘bad girl* has 
challenged Superman. Swamp 
Thing and the Living Dead but 
Sarah Douglas wants to crash the 
meaner, male-oriented roles. 
$8.00 


BEST-SELLING MOVIE COLLECTIBLES 




Soft Bodlee-Squeeze Play 

Hit it hardl...Then slide Into 
home as Becky LeBeau. Victoria 
King and Elayne Dahl treat you to 
an all-American sexy good lime In 
their favorite down-home 
locations. Bring your popcorn as 
these Soft Bodies aim to please 
you for a full nine innings. Must be 
1 8 to order. VHS. color and stereo. 
60 min. $19.95 


Hollywood Scream Queen 
Hot Tub Party Video 

It's the educational film of the 
year. When the Scream Queens 
get together In the hot tub, the fun 
really begins. Starring the beautiful 
femmes fatales Brinke Stevens. 
Monique Gabrielle and Michelle 
Bauer, this video features topless 
antics in the tub. Must be 18 or 
older to order. $29.95 


Total Exposure 

The Movie Buffs Guide to 
Ceiebrity Nude Scenes by Jamie 
Bernard is a fresh, irreverent look at 
the decisions of art, beauty, and 
shameless merchar>dl3lng behind 
Hollywood's most celebrated nude 
scenes. Included are Kim Basinger. 
Annette Bening, Jacqueline Bisset, 
and many more. Contains loads of 
provocative photos. $17.95 



Volume 1 Number 2 
In our second issue meet Sybil 
Danning. the 'big lady of action 
and exploitation cinema* plus Joe 
Bob Briggs, the professor of pop 
culture, picks his Scream Queen 
top ten. The star of GHOST 
STORY and SLEEPWALKERS, 
Alice Krlge, is Interviewed along 
widi Elvira, Sharon Stone, Caroline 
Munro and Julie Strain. $10.00 



Volume 2 Number 2 
The women of DINOSAUR 
ISLAND are featured as well as 
Sheena Easton, Monique 
Gabrielle’s true confessions. 
Betsy Russell and the B-movIe 
start to the career of sitcom mom 
Beverly Garland. Also includes 
Interviews with Julie Michaels, 
Julia Parton and Temptresses 
from the Crypt. $8.00 


Femme Fatales T-Shirts 

Beautiful full-color cover 
reproductions are now available 
printed on machine washable 
medium-weight, white Interlock 
fabric of 60% cotton and 40% 
poiyester for long-lasting 
wearability and easy cleaning. 
Available in size L (42-44) emd XL 
(46-48). Vol 1 No 4 (pictured above 
Vol 1 No 1 and Vol 2 No 1 $10.00 



Lydie Denier. TV TARZAN’s 
unplain Jane, rethinks her 
association with erotic thrills. 
Golden girl. Sara Suzanne Brown, 
cast as a beach bunny and a 
hooker from hell, is bailing out of 
the bimbo roles. Also Teri Hatcher. 
TV Superman's liberated Lois 
Lar>e, talks about her prime time 
triumph. $8.00 


Volume 1 Number 3 
Michelle Pfeiffer, the femme 
fatale of BATMAN RETURNS, is 
the star of our third Issue. Read 
about her experience playing the 
Catwoman. Also Elvira traces her 
career from TVs hottest horror 
hostess to a possible future as a 
sitcom star. Interviews with Kathy 
Ireland, the brides of ORACULA, 
and Suzanne Ager— Lh/el $10.00 


Volume 2 Number 4 
Alluring Rebecca FerrattI talks 
about her part in ACE VENTURA 
and various scl-fi and sword and 
sorcery roles. Melanie Shatner, 
'Captain Kirk's' daughter, reveals 
a down-to-earth side to her char- 
acter. Plus the woman of GUYVER 
II and SUBSPECIES Vamp Denise 
Duff on martial arts mayhem and 
kicking frog butt. $8.00 




From Monsters in Motion, this 
sexy addition to the world of model 
figurines is beautiful but dangerous, 
a vampire fairy who comes 
exquisitely po^ and scantily 
clothed. Mounted on a Gothic 
gargoyle base with her name 
emblazoned in stone behind her. 
Zaleska is 12’ tall. Paints not 
Included. $99.00 plus $9.95 S&h 



Volume 1 Number 4 
A past Imperfect label has been 
Imposed on her early work, but 
Traci Lords lifted herself into the 
mainstream. She peels in SKIN- 
NER — but not her clothes. Also 
BABYLON 5 stars, Blaire Baron, 
Patricia Tallman and Tamilyn 
Tomita, explore the worrtan's world 
of television. Plus Dee Wallace 
Stone and Raquel Welch.$0.00 



Volume 3 Number 1 
Cast in the VALLEY OF THE 
DOLLS TV series, Sally Kirkland 
recalls her 30-year career: Oscar 
nominee, B-movie celebri^, 
producer and star of erotic thrlllers- 
June Wilkinson, groomed as the 
next Marilyn Monroe, the beautiful 
Brit was cast in low-budget fare. Rus 
Cameron Diaz, the supermodel- 
bombshell of the '90s. $8.00 
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Volume 3 Number 2 

Erotic thriller empress, Julie Strain 
recalls her film career. Also an 
intenriew with Kathleen Turner anp 
Asian Action heroines. $8.00 


Volume 3 Number 3 
J.J. North, the star of Roger Gor- 
man's ATTACK OF THE 60 FOOT 
CENTERFOLDS, measures up, also 
Darla Haun and others. $8.00 




Call in your charter subscription today for eight issues and we'll send you 
by return mail a free 8x10 color photo (shown below), personally auto- 
graphed by movie star Julie Strain, the sexy siren of FIT TO KILL and 
TEMPTRESS. An eight-issue subscription is $34. Charter subscriptions are 
for new subscribers only. 

If you are either a current or lapsed subscriber, you can still take advan- 
tage of this special subscription offer by renewing or extending your sub- 
scription for sixteen more Issues. (Foreign subscribers see coupon page 
61 .) Start with our next issue, Vol 4 No 8 (shown left), featuring our cover 
story on Natasha Henstridge, the sensuous star of SPECIES. Henstridge 
talks about playing the lethal extraterrestrial designed by Oscar-winner 
H. R. Giger, and poses in a form-fitting body stocking designed by Giger 
himself. One of the world's top fashion models, Henstridge reveals how she 
switched careers to become a movie actress, and provides a preview of her 
follow-up to SPECIES, the futuristic action epic ADRENALINE: THE RUSH. 

You won't want to miss this exciting issue which includes our story on 
“The Rise and Fall of the Erotic Thriller," a genre that has faded from the 
video market but has resurfaced on cable TV. And actress/model Pamela 
Green chronicles her role in Michael Powell’s classic horror PEEPING 
TOM, plus much more! Subscribe today! 


Free Color 8x10 Photo, Personally 
Autographed by Sex Siren Julie Strain! 


Volume 3 Number 4 

Valentina Vargas talks about 
trying to best Pin Head In die evil 
and p^n department In the new 
HELLRAISER. $8.00 


Volume 4 Number 1 
Cynthia Rothrock. the premier 
temme fatale action star reveals her 
'softer' ^e. Also lesbian lifestyles 
In the fantasy cinema. $6.00 



Volume 4 Number 2 
Features the career of ’50s 
movie star Jeanne Carmen both on 
and off-screen. Plus Peggy Trentini, 
ex-Swedlsh Bikini Teamster. $8.00 



Volume 4 Number 3 
The Vamp,’ Barbara Leigh 
reveals her provocative lifestyle: 
Stella Stevens chtwiides her stellar 
career; phis Julie Strain's past. $8.00 



Volume 4 Number 4 
An updated chronicle featuring 
Elvira; Peterson's feud with Maila 
Nurmi (Vampira). die movie sequel 
and TV pilot. $8.00 



Volume 4 Number 5 
This Issue's cover story features 
the beautiful GOLDENEYE Bond 
Girls Famke Janssen and Izabella 
Scorupco. $8.00 



Volume 4 Number 6 
See the original artwork that 
outraged the censors in the 'SOs as 
you read our cover story on the 
women of MARS ATTACKS. $8.00 
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